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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





wre ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leipzig, begs to announce that he has made arrangements for a 
weekly supply of ‘“1sHE ORCHESTRA.” The subscription 
will be 1} thaler for three months; 8 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwie Denicks, Leipzig, Germany. 


*,* German Advertisements for “Tne OncHgstRa”’ also re- 
ceived by Lupwie Denickg, as above. 





OTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later that 4 o'clock on THURSDAY, to 


Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 








ISS KATE GORDON will Play at Bury, 
Jan. 14th; Liverpool, 18th ; Newcastle, 21st; Partick 
(Glasgow), 25th ; "City Hall, Glasgow, 28th. Communications 
respecting engagements en route to be addressed to her re- 
sidence, 82, St. Gzorer’s-RoaD, Warwick-square, Belgravia. 





MDUuLE. LOUISE VAN NOORDEN begs to 

announce her return to town for the Season, Communi- 
cations ting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
RossgLL-staeet, Bloomsbury. 





N DLLE. MARIOT DE BEAUVOISIN will 
PLAY Mozart’s Concerto in D minor (with Hummel’s 

cadenzas) at Mr. HOWARD GLOVER’S GRAND MORNING 

, ae tesa de THEATRE ROYAL, DRURY LANE, Jan. 30th. 








Mops ELWOOD ANDREA (Contralto) 
has returned to town for the season. 

nts for Oratorios, Concerts, or 
pole” ‘- be addressed to 12, Bravroy TERRACE, Marpa 
VALE, W. 








Mis MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
addressed to 7, ApgLpHt TRRRACB, Strand. 


M ISS AUSTIN (Contralto). All Letters 
a respecting engagements or Pupils to be addressed, care 
al Messrs. CRaMER 6 Co., 201, Regent-street. 


Maran WINTER (PIANISTE), ia that 
all communications referring to Concert ments or to 
Pupils, may be ad to her, 49, Cariton AD, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 











MATEUR THEATRICALS.—MISS ELLA 
STAUNTON will be happy to engage for the above in 
Town or Country. Dates already fixe'l are, 6th January, Hampton ; 
9th January, Victoria Hall, Kensington ; 10th, Assembly Rooms, 
Gravesend ; 11th, Victoria ffall, Kensington ; 26th and 27th, 
Bijou Theatre ; 7th ate, Dover. A pplication to be made 
to Miss Etta ‘Saunton, 2 St. Marks aan, West Brompton, 
or to her agent, Mr. T. W. Edmonds, 2, York- street, Wellington- 
street, Strand. 


LLIE PAPE, OF ALABAMA, who has 

been honoured by a command from WR. H. the 
Paincg or WA has returned to Town for the season.— 
Address, 9, Sono Square. 








THE 
NEW AND POPULAR 


OF THE SEASON. 


The Punch and Judy Quadrilles . . 4s. 
By H. 8. ROBERTS. 


The Punch and Judy Lancers Quadrilles 4s. 
By H. 8. ROBERTS. 


The Punch and Judy Waltzes . 48. 
By MARRIOTT. 

The Punch and Judy Polka . ; . 3s. 
By MARRIOTT. 

The Punch and Judy Galop . P . 8s. 
By MARRIOTT. 

The Banting Quadrilles . ‘ ° . 48. 
By MARRIOTT. 

The Happy Home Quadrilles . ‘ . 48. 
By MARRIOTT. 

The Irish Quadrilles ‘ . : . 48. 
By. MARRIOTT. 

The “ Sing Birdie, Sing” Valses . . 48. 


On Gaxyz’s Popular Song. 


All splendidly illustrated in Gold and Colours 
by the first Artists of the day. 
ASHDOWN & PARRY, 18, Hanover-square, 
London, 


By MARRIOTT, 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., |i 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


PRELUDES AND LESSONS, 


By WILLIAM STERNDALE BENNETT, Mos. Prov. Cartas. 
Consisting of a series of 60 pieces in all the rand minor 

keys, com for the use of the Queen's College, . 

$3.—In cloth, 10s. 6d. ; or in Two Books, 68. each, 





SACRED HALF-HOURS WITH THE 
BEST COMPOSERS. 





IGNOR and MDMFE. LABLACHE will return 
to London on the 21st inst. 
Rue de la Paix, poms trad 6th, 1865. 





M R. FE RDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to 
residence, 8, Cugrstow ViL1as, Florence House, lh 





N R. GEORGE BUCKLAND in his entertaiu- 

ment of ‘“‘ BEAUTIE AND YE BEASTE,” at the Prince 

¢ Wales ! 
r 

—. 


~ 


House, —- where all communications 
are to be addressed until January 31st, 











N ESSRS. BOOTH beg to inform Ladies and 
Violin, Viicmeiio eet ne ere hem age me on pds Pianoforte, 
ments for Matinées, Soirées, sad Openasta, "Al All co an Mn. 8 
may be addressed to their qo Frorgxce House, 3, 
Chepstow-villas, Bayswater, W. 





M:: JOHN Buns gives Lessons as usual 
in town on ys: Piauviorte, Singing, and Harmony. 
Address, Mr, eed Enoden, Cuorpos, 8. 


Violin, 


For Pianoforte with (ad — Accom ts for Flu 
WiiLLAM CALL- 


and Violoncello, arranged HUTCHIN 


COTT. Separately in Numbers, at 4s. each, Solos; 58. each, 
Duets. Accompariments, 1s. each. 
UNDINE, 


A Lyrieal I 
JULES BED EDICT. Complete, 21s. Chorus parts, separately, 
2s. and 3s. each. 


LAMBORN COCK & CO., 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 


DANCE M U S EI C [the tase and Greatest 


end, the Words by Joun Oxexronp, Composed by 


62 & 63, New Bond Street, corner of Brook 


ER MAJESTY'’S THEATRE.—Sole 
Manager and Director, Mr. Wau. Harnison, 
GRAND COMBINATION. 


Gounod’s Grand Opera, FAUST, every eveni ith th 
Grand Christmas Pantomime THE LION AND THE UNI. 
CORN FIGHTING FOR TUE CRO XROWN, Immense 


Success o: 
Wonder of the Season, ELDOS 
the Visible Invisible. ABIDES, 
mM cag PERFORMANCES on TUESDAYS and SATUR- 


an toot and —— shortly be ape bm New Opera, 


ense success at the Comic 
o Pare | Libretto by by MM Kugéne Cormon ~y ichel Carre, 
~— translation by John Oxenford, Esq. Music by M 





OYAL ENGLISH OPERA, Covanr Gampsx 
Company, Limited) 

THe BRR ‘OF’ SONG, CINDEREL 
WONDERFUL DONATO, every evening. euier cas 
Jn Monday next, January 16th, and during the weck, 
THE BRIDE OF SONG. er which, at a’ water st 
Eight o’Clock, the Grand Comit Pantomime, CINDERELLA ; 
or, the Great Fairy of the Little Glass Slipper. With magnifice nt 
scenery and gor, - accessories, The extraordi artiste, 
Senor Donato, will appear in each representation of the Panto- 
mime, and perform his astonishing ‘ Danse avec Manteau.” 
Doors open at half-past Six ; commence at Seven, and termi- 
nate a few minutes past Eleve nu. The Box- office is open from 
Ten till Five. 
A MORNING PERFORMANCE of the Great Pantomime 
on Monday next, January 16th, andevery Monday, A SPECLAL 
MORNING PERFORMANCE on Saturday next. Doors open 
at half-past One; commence at Two, 





ROYAL ENGLISH OPERA, © ov ENT GARDEN. 
ONATO.—It is respectfully announced that 
Senor Donato is suffering from such severe indisposition 
as to render it impossible for him to appear until Monday next 
when he will have the honour of performing both in the Morning 
and on Representations of the great Pantomime CIN 








INDERELLA A.—THIS- ‘DAY. (SATURDAY). 
ra MORNING PERFORMANCES of the Great Pantomime 
CIND: will be given THIS DAY eve 4 Jan. 2, 
and on MONDAY next, Jan. 23 (when the celebrated Doxato 
Snares ee Semneaes, Fes mem Seaa ead 
y under at us on 
the doors, at Morning Performances only. Fee EN @ 
al ‘English Opera, Covent Garden. 


ANTED, a _ Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINFSS. Apply at 55, King Street, Regent Street, W. 


O CLERGYMEN AND ORGANISTS.—A 
PROFESSIONAL ORGANIST, of 20 years practice, 
havin — — ee be willing to teas a situation as 
or act as a de Organist ptiona 
Testimonies. Appl vow. Ww W. Orchestra Office, 201, 








iuD 





SUBSCRIPTION has been commenced for 

the Benefit cof MADEMIOSELLE D’ESPOISERIN, whose 

many Concerts and graceful performances on the Harp, are, 
many. 





MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSOAL sR ial AND 


47, LEIOES?H 
ALES of Music and 
are pane reeled oe os 
pw Be 


Stee peeeee 


D*, ar ae VOICE LOZENGE, — 
or 


Mish character for 
received 
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DEDICATED, BY SPECIAL PERMISSION, TO 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 
6e | ITTLE SONGS FOR ME TO SING.”— 
4 Set to Music by Hexay Lesure, and illustrated with 
Seven Original Drawings by Joun Evenerr Mitzats, R.A. 
Handsomely printed on thick tinted paper, and elegantly bound 


in wilt cloth, price Six Shillings 


GALOP OF THE SEASON, 


THE 
si WITCHES’ OWN. Galop, By J. P. 
CLARKE (composer of the 


celebrated “ Night Bell” 
Beautif 38 
CRAMEI 


Galop). ily 


& ¢ 


trated 


illu : 
Limited), 201, Rege 


nt Street. 


VG AT COVENT GARDEN THEATRE, 


“THE BRIDE OF SONQ:” 


OPERETTA IN ONE ACT. 





NOW PERFOR 


WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


5FTULES BEN BPTI ISO®. 


The Complete Operetta, for Voice and Pianoforte, 12s. 
The Overture ; ia ee -» 48. Od. 
Duct—* Night and morning” - 8. and C. 3s, Od. 

2. Song—‘‘ My home in Cloudland,” original key, p 
flat ; tranueposed key, p flat.. S.or M.S. 8a. 04 
3. Trio ‘News! girls, news!” os S.C.T. 3s. 0d 
4. Song—" Boot and saddle!" .. ee ae B. 3s. Od. 
5. Trio—‘* My heart is breaking”’ . SS. T. and B, 3s. Od. 
6. Duet—‘‘ Ah! Captain, | can see you” S. and B. 3s. Od. 
7. Chorua—*' The cattle in the clover” ., A -. 48. Od, 
8. Song—‘' For her sweet sake” .. is ~*~ T. 38s. 0d. 
9. Song—‘ Ah! do not take her from him” .. C, 2s. 6d. 
10, Duet—** We waited late, wp waited long,” S.and'T. 3s. 0d 
ll. Chorus— The Rheinland” .. ee ee 8s. Od 


Craamen & Co, Limited, 201, Regent-street. 





THE SLEEPING QUEEN: 


WRITTEN BY 


IENRY FARNIE, Esq, 
OMPOSED BY 
M. W. DBALEFE, Esa. 

s. a, 

Overture oes Conssvcess 4 0 
Aria, ** The Prime Minister” .... imu, 2 on 
Duet. * I crave a boon” . wee and B. 4 0 
Trio, ‘* She is heartless ” S., C., and BB 4 0 
fallad, ‘‘ Only a ribbon” ...........0000+ mae: “Se 
Duet, ** The Treaty ” a S.andB. 4 0 
Fandango, ‘* Pablo the lover,” in A minor ...... 3.0 
Ditto, ditto, inG minor ...... 3 0 
Serenade, ** The Noontide Dream,” in E ...... T. 3 0 
Ditto, ditto, }) ee SC 
Trio, ‘* Most awful sight” .........8.,C., and B. 4 0 
bol ro, “*On NE RU noc cincsssceavendeuael 3.«O0 
Quartet, ‘‘ Fondly I dreamed” ..............scc000 3.0 


Lonpon: CRAMER & Co. (Lomtep), 
201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET 


“HELVELLYN.”’—The 
Arrangements by W. H. Callcott, 5s. ; 


6d Waltzes, 4s. ; Galop, 48. ; and 


\ ACFARREN’S 

it Favourit 

and Brinley Kichards, 3s 

Quadrille, 49, by Marriott. Solos and Duets are now ready. 
Cnuanern & Co. (Limited), 201, Regent-street. 


ELVELLYN.—The whole of the MUSIC 
may be had of Messrs. CRAMER & Co, (Limited) 
201, Regent-street. 


BALFE’S MAZEPPA. 
HE MAZEPPA WALTZBES, (founded on airs 


by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
illustrated. 
Cramer & Co 





Limited), 201, Regent street. 





TNHE CAVALIER’S STEED. 

Written by Henry Farnie. 

Beautifully tlustrated, 
Cramer & Co, (Limited), 201, Regent-street. 


By J. Ascuer. 
Now ready. In E flat, &c. 
3s. 


] 





ENE FAVARGER’S Latest Pieces. 


Fantaisie sur “* Masaniello” ee .. 48. Od, 
Mélodic Rus P ee ee Ss. Od. 
Stradella Fantasie de Salon .. - .. 8s. 6d 
- Coprice sur les Motifs favoria 4s. Od 
Cuamen & Co. (Limited), 201, Regent-street. 


IRGINIA 
SEPARATION 
CRAM) 


GABRIEL’S LAST SONG, 
Petry by J. J. Lonsdale. 3s. 
n & Co. (Limited), 201, Regent-strect. 
THE REGENT PRESS, 
55, Kine-staget, ReGeyt-sTRest. 
4 VERY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large brow sides, Show Bills, Programmes, Tickets, &c. 
executed in the | style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to My. J. SwIirtT, as above, 
will receive iuimediate altention, 


uy .seripte prepared for the Press. 


G. A. MACFARREN’S NEW OPERA, 


“ HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 


Cramer & Co. (Limited), 201, Regent-street. 





FOLLOWING SONGS, 
G. A. MACFARREN’S OPERA, 

6é 
HELVELLYN,” 


May be had separately. 


&e., FROM 


i ee 


A blessing on the harvest fall Song. 2s. 6d. 
A lonely wanderer .. oe ° Song. 2s. 6d. 
Harvest Home ee s Four-part Song. 2s. 6d, 
(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think of me Song. 2s. 6d. 
On my heart a weight os oe es Song. 3s. Od. 
Oh ! Hannah, Hannah, speak .. Romance. 2s. 6d. 
The brightest hope .. ae 2 Vocal Duet. 28. 6a, 
Wildly flies my spinning wheel Song. 2s. 6d. 
I’ve watch'd him Song. 2s. 6d, 


Cramer & Co. (Limited | 201, Regent-street. 
BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 
Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


j 


HELVELLYN WALTZES. 


R. MARRIOTT, 
oN 
MACFARREN'’S “HELVELLYN.” 
Price 4s, 
Cramer & Co, (Limited), 201, Regent-street. 








BY ©. H. 


HELVELLYN QUADRILLES. 


BY C. H. R. MARRIOTT, 


oN 


MACFARRENS “HELVELLYN.” 


Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


BY 











Cc. H. R. MARRIOTT, 


MACFARREN'S “HELVELLYN.” 
Price 3s. 
Cramer & Co. (Limited), 201, Regent-street. 





HELVELLYN COUNTRY DANCE, 


IN 


G. A. MACFARREN’S “ HELVELLYN.” 


Cramer & Co. (Limited), 201, Regent-street. 





Just Published, 
THE JANUARY NUMBER 


“THE MUSICAL MONTHLY” 





AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 85, 386, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 
(eS. OF No. 13, JANUARY, 1865 :— 
My Ghosts. 
By L. H. F. Du 





Motto of the Mill. 
Terreaux. 

The Other Lodger. By Henry Clarke. 

The Ghost of Lady May. 

Pouty’s BANpBox. Au Operetta Charade, with Musical 
Llustrations. 

Music: C. H. R. Mangiorr’s “‘HELVELLYN QUAD- 
RILLES.” 

Conundrums; Enigmas ; Charades, &e; &c. 

Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart, 


In Three Clacks. 


& Allen, 25, Paternoster-row, E.C.; Cramer & Co., 201, Regent- 
street ; Metzler & Co., 85, 86, 87, & 38, Marlborough ; 
and ’ Book and Musie Sellers, 











H. DELIOU X. — TRANSCRIPTIONS, 
No. 1. HAYDN—Adagio du Quartnor, Op. 54. 2s. 6d: 


2. HAYOGN—Scherzo du Quartnor, Op. 33, No. 2. 2s. 6d. 
8. MOZART—Andante * Op 7. 33. 

4. os Menuet i Op. 8. 3s. 

5. BEETHOVEN—Polonaise du Trio, Op. 8. 8. 

6. enuet os Op. 25. 2s. 6d. 


Cramer & Co. (Limited);” 201, Regent-street. 


J UST PUBLISHED, for CONCERTINA and 
e PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Gounod’s Opera, ‘‘ Faust” 





Schira’s Opera, ‘‘ Niccold de’ Lapi” a 


” 58 
* ‘es Meyerbeer’s Opera, ‘‘L’Etoile du Nord” 6s 
aia Merry Wives of Windsor ........ coon && 
Cramer & Co. (Limited), 201, Regent Street. 
ARDITI'S NEW ENGLISH SERENADE. 
7s GONDOLIER’S LAST GOOD NIGHT 
a legend of Venice). seautifully [llustrated. Words 


by Henry Farnie. 3s, 
Cramer & Co. (Limited), 201, Regent-street. 








M* LOVE IS AN OLDEN STORY. By A. 
I Scuiorsses. Written by Henry Farnie. 8s. Beauti- 
fully Illustrated. 


Cramer & Co. (Limited), 201, Regent-street. 


rMYHE HAPPY DAWN OF DAY. 3s. Song. 
Written and Addapted by Henry Farnie to a favourite 
Air from ‘‘ Nicolai.” 
Cramer & Co, (Limited), 201, Regent-street. 
PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable, 














ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. Price 3s. 6d., 7s., 10s. 6d., and 21s, 


per bottle, 
ROWLAN DS’ KALYDOR 

Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects, i 

4s. 6d. and 8s. 6d. per bottle. 

ROWLANDS ODONTO, 

OR PEARL DENTIFRICE, 
Bestows on the Teeth a Peari-like Whiteness, and gives a pleasing 
fragrance to the Breath, Price 2s, 9d. per box, 

The Patronage of Royalty throughout Europe their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Prefumers. 
fa? Ask for ““ROWLANDS’” Articles, 





NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
— at moderate charges. 

andon : 27, Harigy Street, Cavenpisn Square, W. ; City 
Establishment: 36, LupGars H111 (four doors from the Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Ewrope, warranted. 





PROTECTION FROM FIRE, 








BRYANT & MAY’S) 


fo eee 
Rs Hg = 
ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. — They contain no Phosphorus — are not 
poisonous—emit no unpleasant odour, and not being liable to 
spontaneous combustion—igniting only on the box—afford to 
iife and property — protection agamst ACCIDENTAL FIRES. 
Whitechapel Rowd, London, E. 
Sold by almost all respeciable Grocers, Chemists, &c. 
throughout the Kingdom. 


RAWS BALSAMIC PILLS, 
2s, Od., 4s. 6d., and Ils. per box; 8s., 5s., and 128 


free. 
PA mild diuretic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”—Sunday Times. 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
la, Davies-street, Berkeley-square, W., two doors from Oxford- 
street. Consultations every day from 11 a.m, to 10 p.m. 

RUPTURES—BY ROYAL LETTERS PATENT. 

HITE’S MOC-MAIN LEVER TRUSS 

is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatmeut of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a soft band- 
age being worn round the ee while the requisit, 
resisting power is su the MOC-MAIN 
PAD and PATENT VER, fitting with so much 
ease and closeness that it cannot be d, and 
may be worn during sleep. A descriptive circular 
may be had, and the Truss (which cannot fail to fit, 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 
facturer, 
MR, JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 

Price of a Single ‘Truss, 16s., 21s., 26a. 6d., anc 













81s. 6d. Postage, Is. 
Double Front tte 6d., 42s. oe aa = > py 
Tmbili 2 528. 
An Umbilical Truss, 42s. an L uy 


Post-office orders to be made payable to John 
NEW PATENT 


LASTIC STOCKINGS, KNEE CAPS, ke, a 
4, for VARICOSE VELNS, and all cases of WEAKNESS, 
and SWELLING of the LEGS, SPRAINS, &c. They are porous, 
light in texture, and inexpensive, and drawn on like an gene? 

j Price 4s. 6d., 7s. 6d., 108 16s. i postage 


, Piccadilly, 


Joux Waits, Manufacturer 











Our Feuilleton, No, XXXVI] 


[SPECIMEN PAGE. 


Che Foll-Avll Gasvtte, 


AN 


I never knew a dear Gazette 





Got up to glad a swell To-ry, 
That ever. proved successful yet 


Or prospered : it was sure to die. 


EVENING NEWSPAPER AND REVIEW. 


2 Addressed as it will be to educated men and women, the space of the Paper will not be occupied by trifling chronicles, 
nor by that excess of words which adds nothing to the interest of hewspaper records, while it destroys their significtince. 


which they are commonly narrated. 


Humour is too powerful, as well as too pleasant, to be left out of the design, 


which will lose none of the advantages of occasional trifling. If a thing can be said better in verse than in prose, it will bo 


} 
| The lessons to be found in many an accident of human life or social polity are lost in the turgid langutige in 


said in verse. Epigram, but not spite—burlesque, but not vulgarity—will be readily admitted into its columns ; and, since a 


joke is often as i 


lustrative as an argument, good jokes will be welcome too.”—Vide Advertisement 
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icin te (Price Sevenpence 
i Halfpenny. 





ATIONAL BABY’S CORAL SOCIETY, 
Exeter Hart.—Conductor, Master Tootums. Per- 
formance of the SQUALL every night. Principal Vocalists, 
Miss Petsi Wetsi, Master Diddumden, Master Rorer. Waist- 
fand and Chorus. The reserved seats are numbered, cushioned 
and ripped open every evening. 





1 OCIETY OF DISORGANISTS.—The Members 
kh of this Society will meet and fall out on Wednesday next, 
the 25th. A more than usually acrimonious row expected. 
Members are requested to bring their own bludgeons, The 
police not in attendance. 


( H WILLIAMINA! Why were you not 

there? Confused by the obscurity, [ met and married my 
grandmother by mistake. It is against the Rubric, and my 
conscience upbraids me. Send your address at once, also 
eighteenpence in stamps. 





VHE gentlemanly young Medical Student who 

supped at 43B, Gower-street, on Thursday last, is earnestly 

requested to return the Body of the late Mr. B. to his sorrowing 
Widow, and all will be forgiven. 


RAVY THOUGHTS OF A COUNTRY 

JW PARSON; by the author of The Clerical Diner-out ; 

Concerning Good Grub, with some Thoughts on Stuffing, &e., &c. 
London, Cook & Co. 








UNT ON THE SKIN; by the author of 
Flea from Temptation. London, B. Flat, Norfolk-street 
and Howard-street. 





RAMER & Co. LIMITED let themselves out 

) for Three Years, and then let themselves in again with a 

latch-key ; which afterwards becomes the property of the owner. 
Highly recommended by the Faculty. 





| INAHAN’S LL. WHISKEY (Luscious Liquor) 

may be had whole or in monthly parts. Has carried a 
lady (off her feet). Dogs and cats will not touch it. An ex- 
cellent beverage at breakfast. 








Che Pell-Mell Gusette, | 


LONDON, JAN. 21, 1865. 








In all times and seasons Blood has ruled the earth. 
The :nherent quality, the inexplicable and ineradicable 
essence transmitted from generation to generation and 
permeating races from founder to remotest descendant 
—that divine emanation of perennial sovereignty 
weakly rendered in human terminology by simulac- 
reous synonyma—Blood, Race, Breed—this—no, that— 
that it is which has ever governed mankind. Seen in 
a thousand forms—in the curved heel, the high and 
noble nose, the swelling nostril, the dainty hand, its 
presence asserts itself in the very superficies: how 
much more so in the profounder depths! Yes, the 
great ones which have attained distinction have all 
been swells—swells in the truest acceptation of the 
word: not by fortuitous accident of wealth and cir- 
cumstance ; not by the happy chance of the moment ; 
not by plodding through dull avenues of huckstering 
commerciality ; not by the various paths of shop; but 
by the divinity of Race, and that alone. The true hero 
cannot be a cad. 

For Nature has her law, and asserts it. To the 
whole world she proclaims it. She cries, This is my 
law! Again, This is my law! And Echo answers 
“Law!” 

And this is Nature’s law, that only Swells can 
govern. It is blood which does it—the blood which 
is the noblest treasure of the land—and of the landed 
proprietors. Nobler, truer, far more precious is this 
than the dross accumulated by smoking chimney, or 
bale of merchandise, or dripping wharf. Shall your 
sooty artisan, your reek-begrimed soul-ensanguined 
ruffian of the streets contest the right of inheritance 





with the owner of the soil? Shall the lower crum 
dare to jostle the privilege of the upper crust ? 

Allone iatros, autos elkési bruon. 
We nkow not. 

Nobler is the temporary effusion of the dominant 
element—the transient hemorrhage which nobility 
sheds at the nose, by accident or constitution, than 
the tons of purple vitality which percolate the veins 
of the cad. 

On these principles it is our intention to conduct 
this journal. We are ourselves 2 Swell—we who 
indite this. We have studied at the best universities ; 
we have taken honours everywhere—even at whist, 
where they don’t count at nine; we know PLavtrus 
and TuucypipEs; and TERENCE is a joke to us while 
Q. F. Horativs is ever on our tongue. Kaivon Gnothi : 
we know our opportunity. Look here :— 

In forma pauperis, et hoc genus omne, 
Fiat justitia, suaviter in modo, 
Pater familias, artium magister 

Sine die. 

How about that ? And we could go on in this way 
for hours. But we have said enough to prove our 
position and attainments. 

Tt will be our aim to infuse into the public mind a 
taste for culture. A life formed on Horatian princi- 
ples is too little esteemed now-a-days; a man who 
conducts his business CickronicaLLy is of little 





account. We intend to alter this; nous allons changer 
tout cela. With this view we have commenced our 
labours, premising that we are a scholar and a gentle- 
man, and intend always to behave and perform in the 
capacity as such. 





Foremost of the guiding principles of statecraft 
was that propounded by ADAM Sairu, when he wrote 
his famous ultimatum, “The laws of demand and 
supply,” he exclaimed, and the Papal Nuncio trembled 
while he heard: “ the laws of demand and supply, in 
inverse ratio to the basis of commercial prosperity, are 
equal to the square of the hypothenuse.” It was this 
sublime truth which animated Mr. Disrar.i at Ayles- 
bury to declare the policy to be pursued by his party 
amid the perils and dangers of internecine defalcation. 
Arma virumque cano in medio tutissimus ibis. 

When the bank rate of discount was advanced to 
8:39, the question was frequently asked—Is it likely 
that if 7°5 per cent. failed to bring over the gold, such a 
result will be attained by shipments of bullion at the 
maximum rate? Cornutus DvopEcimvs supplies the 
answer. “If,” he says, “the laws which regulate the 
cohesion of solids are amplified by logarithmetical 
progression, then the quality of your surds will mainly 
depend on the quality of yourturps.” Zurpe est patrie 
leges violare. 

But in generalisation alone the force of argument 
expends itself vainly. The patriot to whom the 
defence of his country is entrusted knows full 
well that to issue a battalion order from the right of 
companies to pass by fours to the rear, is futile when 
the jury brings in a verdict in accordance with the 
facts eliminated at the inquest. But the percentage of 
mortality is not confined to the Registrar General’s 
Returns; he has also some Cut Cavendish of superior 
excellence. The President of course disavows and 
regrets the proceedings at Bahia; but it is not within 
the limits of international jurisprudence that Coupon 
Sixes at 108} should substantiate the claims of the 
assignees, by which both resolutions were carried by 
the attendant porter and deposited in the Limited 
Mail at a time when the decision of the Cabinet was 
paralysed and the Brothers appeared bound as before. 
Under these circumstances we congratulate Mr. 
DISRAELI on owning @ Conservative party, and no less 
congratulate the Conservative party on owning Mr. 
DISRAELI, 





~ 


COURT CIRCULAR. 





The Queen walked into the Dining-room last night at 8.50; 
but dinner not being ready, walked out again. 

Princess Louise inspected a new hat and feather which arrived 
from the milliner’s this morning. 

Lieut.-General Knollys walked into his valet at 12.380 to-day, 
for not havin his boots better blacked. 

Tur PRINCE AND PRINCESS oF WALES. 

His Royal Highness tried a cigar yesterday morning while at 
his retreat at Sandringham, but on the Princess saying—— 

[Don't put this rubbish in. Can't you see it is one of those 
‘trifling chronicles,” which we are not to admit? The Governor 
will be in an awful state if we go on in this way,—Ep.] 








AMERICA, 





ARRIVAL OF SOME STEAMER OR OTHER. 
SovrHampron Saturday. 





Our readers will have remarked from the prospectus 
| issued before our own issue (joke !) that we despise the 
|means adopted by the Morning Papers to pander to 
the desire of an uncultured mob for the possession of 
the Latest Intelligence—the means which takes the 
form of Telegrams, or, as they are technically termed, 
Flimsy. No such practice is resorted to in our office. 
We have no Flimsy. We do not subscribe to Tele- 
graphic Companies or Central Presses or any of your 
extortionate institutions. Being an evening paper, we 
contemn the whole rookery. Bah! 

Well, there has been some vessel in, we see. There's 
Important News from America—at least so say the 
newspaper boys at the Circus. As soon as I coat em, 
Lrushed into the office to tell you, but you were out. 
and those letters lying on your desk unopened, and 
Billing’s account not paid, though I told you to doit 
before luncheon. I shall have to take this to the 
printer’s myself, I suppose. And who is going to rend 
the proofs, if you won't? Not 1; and so tell youl 

Well, about America. Sherman, he’s crossed the 
Savannah, it seems ; and the Federal Fleet, it’s come 
to grief. I suppose I shall have to write a leader on 
that next. The whole business of the office has to be 
done by me; for of all the useless, imbecile, brainless 
nincompoops that ever—— 

I wonder whether this style will suit the govenor? 
It’s not Turgid; that’s one comfort, 





FRANCE, 
[FROM OUR OWN CORRESPONDENT | 
Panis, Thursday Evening. 

You shall have heard before the moment whore I write 
touching the Measre. archbishops aud bishops which have protest 
and which also will have been persecute. One knows not 
universally the movements of the Emperor in this matter here, 
but from a conversation which I have had the honour to make 
with his Majesty Imperial, who know me very pretty well, I will 
say to you. The Empereur, when he sat in my apartments on 
the fourth, he smoke very much, while I lie in bed. Well, 
then, I say to the Empereur, “Go then, my old ; what 
is it that you go to do with Mr. the Pope, who goes to defy him- 
self of you?’ He say, ‘Aha, the Pope?’ I say, “ Yea, the 
Pope.” He say, ‘* You speak then of the Pope?’ I say, “ But 
certainly, it is him of whom I speak.” He say, “ Listen, my 
dear. I mock myself of him.” And he look—oh my faith how 
he look ; I creep down to the bottom of the bed to escape me of 
his terrible eyes. 

So, therefore, this is a piece of the news which I give you as 
authentique, for I have heard him from the Empereur him- 
selves, 

For the Emperess she has always her malady. Sometimes it 
goes better with hor and sometines worse; but more usual 
worse as better. The Pope he pray for her, but he tot pray for 
monsieur her husband. Eh, great heaven, no! He shall guard 
himself from that. 

There have been a French traveller most distinguished, M. 
Casimir le Conte, that have voyaged very much ; and now hé 
have make a promenade in the Isthmus of Suez, The 
he should have seen down there are all exposed in the 
of which one makes the eulogy, in saying it is a great work. 

The quotations on the Bourse are as follows :—Ah! 
pities! I have lost the quotations ; yet could I swear I 
have put them in the pocket. But it does not import; I will 
send them after-to-morrow, To the pleagufe | 
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PRUSSIA. 


[FROM OUR OWN CORRESPONDENT. | 


Bears, Jan. 17. 

In all what the future outlaying of the in-war-rightly- 
conquered-Duchies-concerning arrangements demands, rests the 
pubiic feeling inwardliest with the royal wish together bound up. 
Probably is the mind-tone, which tho Deputies expressed have, 
not in general totality at variance with the by-the-people- 
expressed anticipations ; hut in every case nevertheless has the 
King his by-willing out-given for the immediately-to-follow ad- 
justification of this highest important question by requiring the 
Cabinet the alternative to choose between Highly-reverential 
Herr vou Bismarck to aceomodiren or under not unfavourable 
circumstances a dissolution to sufferiren. During therefore that 
the people with by-experience-unoverthrown hopes their favour- 
ite feelings 





indulge, halt’ they standing between sympathies | 
against the Duke of Augustenburg and the by-fatherlandly- | 
troubles-occasioned downspiriting, which liberty-love, home- 
feeling, family-neardrawings and instinct-consciousness cut of 


the inver-life of the German race updrawn have, 
~ pee — 
SCOTLAND. 


FROM OUR OWN CORRESPONDENT. | 


. 
EpixsurGcu, Jan, 19th. 

I'm thinkin’ ye'll already have hard of the terrible veesitation 
of fire and flame which the sins o’ this ceety has richteously 
broucht doun upon us; so Pll no enter into pairteecklers. But 
there's a great moeral lesson to be drawn, when a calamity like 
this is veesited on a congregation—L mean on a poepulation, 
which, as my freend the Rev. Mr. Mac Sneepie o' the Free Kink 
says, should be foond proefitable for enstruction by every serous 
Ye'll observe that there was a 
Catholic Chapel next door to that place o’ abominations, the 
Theatre ; and can we not draw our ain deductions from the fac’ 
o this?) Wad the fearfu’ deespensation ha’ happened, if there 
had been a Free Kirk next door? No, my freends, it wad not. 
Wad it ha’ happened if there had been a Kirk o’ the Establish- 
ment next door? No, it wad not. But I'll go further and say, 
Wad it ha’ happened if there had been even an Episcopalian 
Chapel next door? No, my freends, it wad not ha’ happened 
then. And why, my dear brethren, has it happened tae us? 
Why? Because we have sinfully permitted ssh 

(The remainder of the letter is devoted to theological argu- 
ment and a denunciation of theatrical art.—Ep.] 


and sober-minded pairson 





COURT OF PROBATE AND DIVORCE. 


CODRINGTON V. CODRINGTON, 


This The space of the Pell-Mell 
Gazette is not to be occupied by trifling chronicles, nor 
by that extent of words which adds nothing to the 
interest of newspaper records, while it destroys their 


case—But no. 


significance—see advertisement. We shall therefore 
not report this case. We refer our readers to our 


epigram on this subject, under cover of which we 
retire. 





COURT OF ARCHES. 





IN RE COLENSO, BISHOP OF NATAL. 


The Bishop of Natal was produced in court this 
morning, denying worse than ever. The court sat in 
judgment on the demurrer of presentment and the 
exceptional plea of de profundis to the charge of he- 
retical abnegation of the Thirty-nine Gregorians. The 
defender withdrew the plea and entered one of in- 
ferential calculus. 

Question by the 
Answer.—Dr. Colenso, 

Question.—-Who gave you that name? Question 


Court.—What is your name? 





objected to, defender pleading that, not believing in 
his godfathers and godmothers, his conscience did not 
permit him to answer it. Court overruled the objec- 
tion, and hit defender over the head. 

Examination continued after an interval of seven 
years between the acts. By the Court: State the 
articles of your belief. Answer: Gallia omnis in tres 
partes divisa est. 

Court: Stop; that'll do. The Court accepts your | 
apology, and there’s an end of it. (Cheers from the 
opposition benches, which were instantly — 

Five minutes allowed for refreshment, which were 
occupied by the defender in audible reflection. 

The Court having re-entered, the defender was called 
upon to explain. He said, My lords spiritual and gentle- 
men of Jewry, that I have taken away this old man’s 
daughter is utterly false, also that I have married her ; 
for I will undertake to prove no such promise 


exists. Of the forty souls who accompanied 
Jacob down into Egypt, I consider it most 


fortynate that J was not among them, for they 
should never have gone if I could have helped it, 
I assure you. Besides there were not forty: there 
were only thirty-nine (oh oh!): for as minus two 
multiplied by a@ b is to x so is n to the differential -_ 
adopted. In conclusion, I have to thank you for the 
kind manner in which you have drunk my health; and 
with these words I have nothing more to say 





Proceedings adjourned sine die-sinkers. 


POLICE. 


Westminster.—A Horse Marine, who refused to 
give his name without being paid for it, was this 
morning charged with stealing a march. As no March 
could be produced in court to corroborate the evi- 
dence—the present month being only January—the 
Magistrate discharged the prisoner with the cautionary 
word Ready. The prisoner, on leaving the court 
without a stayin’ on his character, burst into the 
refrain— 

“T love it, I love it, and who shall dare 
To chide me for loving this old March Hare ?” 
He was immediately conveyed to the hospital at Beth- 
lehem. 


Bow-Srreet.—Angelina Young, surnamed the Belle 
of Camberwell, was brought up charged with rioting 
and assault. It appears that the prisoner, who lately 
married, has been subjected to a series of annoyances 
from a troop of remorseless females resident at New- 
ington Butts. On the occasion of the offence charged, 
the prisoner was assailed by these persons with the 
opprobious term “Polly.” She immediately rushed 
out and knocked down her persecutors. For the 
defence it was urged by the husband of the prisoner, 
who was in court, that she was generally admitted to 
be a duck, and that it was his peculiar privilege to 
have won the affections of her whose personal charms 
rendered her not only the admiration of Camberwell 
but the surrounding district also. The extenuation 
being admitted, the worthy Magistrate sentenced the 
prisoner to be exposed in all the music halls for an 
indefinite period. A gentleman in court named Vance 
seemed much affected at the sentence, and was re- 
moved in a state of cerebral excitement, wildly ex- 
claiming at intervals, “Here we are again!” with 
muttered requests to the magistrate to “ slap-bang.” 








HER MAJESTY’S THEATRE. 





The reproduction of “ Faust” is a musical event full 
of importance. Yes, I was there last night; but don’t 
interrupt me, or I shall not be able to dictate properly, 
and the boy will be putting it down all wrong. He is 
an awful ass. Why don’t I write it myself? Because 
I write such a beastly hand that no printer can make 
it out; added to which [’'m not sure about the spelling. 
Oh, | won't do for the Pell-Mell Gazette, won't 1? You 
shut up; who are you, I should like to know? Hold 
on; where was I? Full of importance. The rare 
music by Gounod wedded to Goethe’s immortal poem 
—I don't know how to spell Goethe: look it up in the 
dictionary—continues to exert that fascination for— 
Stop ; was it Goethe who wrote “ Faust” or Schiller ? 
Yes, all right; Goethe; go on—Fascination for the 
music-loving public, which was created on the first 
production of the opera in this country. The plot on 
which the libretto is founded—it’s not a bad libretto— 
I mean the English version. And how nice the 
Cottrell is; ain’t she, old fellow ? 

‘Le parlate d’amor, 

0 cari fior! 

Ditele ch’io—” 
I won't shut up. Oh, thank you; T don’t mind if I do 
take a weed; thanks. Allons. The plot on which the 
libretto is founded is one which has been described 
before; but as no analysis has yet appeared in the 
Pell-Mell Gazette, we take this opportunity of laying it 
before our rerders. Faust an old and time-worn 
student, is disecovered——Oh, you’ve run out of paper, 
have you, you young rascal? Well, cut over with 
this to the printer’s, and tell him to put it in type, 
and get some more paper, do you hear? And while 
he’s gone, Ill just take a turn: shan’t be long. See 
you again, old fellow. 





LETTER TO THE EDITOR. 


Sin,—In reply to your note, I shall be happy to contribute to 
your journal at a fixed salary in sterling coin without the part 
payment you propose in hardbake and foreign postage-stamps, 
which are of no use tome. And I must say the proposed does 
little credit to your Head (whoever he may be) or to your Art, 
which is bad art. My terms are five guineas per column down, 
aud I don’t care a button for a free copy of your paper, for I 
shan’t read it. I can see my own articles in proof, 1 suppose, 
and I don’t want to see them after. As it is, I shall expose 
myself to the scorn of my family, being a swell, for writing to 
your Gazette at all. Still, if you are willing to accede to my 
terms, I shall be. 

(This, mind, is private and not intended for insertion, 
Answer the letter and then file it.—{Ep.] 

> 


EPIGRAMMATIC. 


Said Magistrate Suirgz to that troublesome elf 
Father Bowpry, who courts condemnation, 
*T've a wife who is virtuous, good, and sincere.” 
Said his spouse, when she heard it, ‘1 thank you, my dear ; 
But publie opinion may answer, I fear, 
‘ Sutrs-praise is no recommendation.’ ” 





FinE 1x THe Merroro.is.—Last night—fire happened— 
house of I. Pp, Blaize-street. No "Seneee fortunately— 
house burnt down and Mrs. F. singed ; that’s all. Smoke seen 
—ten o'clock —alarm given—flames burst out — policemen 
summoned—engines sent for—no use—too late. not 
insured—large family. Steeples of surrounding churches— 
bright relief—against sky. xertions of police very praise- 
worthy. No penny-a-li about this—no Turgidity—social 
polity—all right. 





LITERATURE. 





The Doctor's Swipes. By the authoress of Lady Aud 
ley’s Sick-rate; A roar of Lloyd ; Eleanor’s a Whig- 
‘ory: John Marchmont’s leg I see; &e., &e. 
London. Maxwell. 


We have not read this book, as our doing so would 
be to occupy ourselves with the trifling chronicles of 
the day. Added to which we do not read fiction, 
save for the purpose of collating such facts as will 
help us on to our scheme of social polity, for which 
we are going in. We have therefore little hesitation 
in condemning the book, which is a work of little in- 
trinsic value—we should say about 7s. 6d. at a book 
stall, for it is not a new copy, but one lent by a 
friend. We do not think it equal to the works of Hero- 
ditus, Tacitus, or Livy : we mean in point of historical 
merit. Nor will it favourably compare with Corneille, 
or even Hume. We admire however the catastrophe ; 
where the generous liquor which the Doctor orders to 
Isabella on her dying bed to revive her, and which 
turns out to be inferior malt beverage procured from 
a fiend in publican shape for the purpose of hastening 
her demise. Isabella, having received an anonymous 
letter from Burton-on-Trent warning*her of the con- 
spiracy, spits out the venomed draught, exclaiming, 
“ Swipes, by Jove!” She subsequently flies to other 
climes, leaving the bill unpaid, and the publican dies 
of a broken heart. This is the strongest incident in 
the book, which is one we can recommend to all old 
gentlemen, as containing a warning of the dangers 
which result from the hasty impulses and errors of 
age. 





Poems ; with one hitherto unpublished. 
Bart. London: Mocks-on. 


If for a moment we held any doubt as to the author- 
ship of this selection of lyrics the following lines from 
the hitherto unpublished one would decide us :— 


By Sir A. T. 


Write out upon the sands of Time 
Sun-drifted alway one by one, 
We slide too silent in the sun 

And slope too sure upon the rime, 


And this is truth in half eelipse 
And tenderest, truest, tearliest known, 
When Love outweeps her heart alone 
With lingering light of lovers’ lips, 


Which for true delicacy of feeling, nobility of senti- 
ment, and power of expression, we have never seen 
surpassed by the gifted pen whose production is this 
choice little twopenny volume. 





SHIPPING INTELLIGENCE. 


OxrOrp.—Hides are still washing in; this is a grand hide- 
here! (Joke, to enliven the subject, it being dry.) They are 
supposed to be from some wreck; at least I think so, but hide 
don’t know No matter: vivat Wrecks! 

LiverrooL.—Fewer vessels have sailed to-day, owing to the 
vesselating conduct of the commanders. Brokers quite broker- 
narted at the circumstance. Vote by ballot has been instituted 
on the Black Ball line. 


Cork.—The Waiter with a cargo of brandy and soda has been 
signalled off the bar, but owing to some accident to the screw, 
has not entered. 


Bricutox.—The Jolly Girl while scudding betore the wind, 
got on the rocks this morning and ran foul of the Captain—the 
latter much damaged, ‘The Captain has since been got off and 
discharged. 

Lonpon.—The Lady Fair, from Beds, entered yesterday 
morning for the purpose of redecorating and clearing outwards, 
but missed her stays, and was thus delayed. She is now bound 
for Bath and in deep water. 

HiGHtand Ports,—Gaels atill predominating. 

Sypeyuam.—The Crystal Palace filling. The Wizards’s Gun, 
which was brought up with its load of jewellery, has been dis- 
charged. The Retroreminiscent Orthographist reported—cargo 
miscellaneous, 

Campenx Towy.—The New Lodger arrived late last night, 
laden with spirits, but missed the quay, fouled the lock, and 
went down. Was ultimately taken in tow by the Bobby, A 1, 
and conveyed into Bond, and subsequently baled out. 

Sr. James’s Hatt.—The small clipper, Minnie Warren (Com- 
modore Nutt), is moored alongside a good-d-whartf. 


— 
-> 


THIS DAY’S MARKETS, 


HayMarket.—Young Blades dull, but likely to be fresh by 
evening. Old Beans very stiff. Wild Oats plentiful, and large 
crops still unsown. Continental produce moved off at slow 
rates. Malt in small request, but expected to rise in demand 
before night. 

Covent Garpry.—Bill-holders firm in their demands, yet 
apparently anxious to sell. A little business was offered in 
foreign exchanges by a French gentleman who attempted to pass 
a five-franc piece at the box-entrance, but the offer was refused 
by the money-takers. Checks to return at usual rates, Arrivals 
still very great—to see the Pantomime. 

Generat.—In the /ron Trade there isa disposition on the 
part of contractors to please the Pigs.—Cotton, reely no better 
than before.— Wool, sheep and nasty. Steel.—Pen-holders are 
firmer, several barrels having come to hand ; but a split in one 
or two transactions has affected the demand for paper. Cider.— 
Cellars open to offers ; prices expected to rise by evening. Lea- 
ther.—Boots and shoes all soled. Poetry.—Quotations easy. 














A WILDE JOKE. 


Of those who seek Sir J. P.’s 1 force, 


Many live badly and far more di-vorse. 
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Provinctal, 
——>——_- 
[FROM OUR OWN CORRESPONDENTS. ] 


MANCHESTER. 





JAN. 18TH. 

The twelfth of Mr. Charles Hallé’s grand con- 

certs took place on Thursday, January 12th, with 
the following program :— 

Overture, “ Ali Baba” (first time) 

Di, RAO TI bite ntdisasectasseincinades 

Madame Lemmens-Sherrington. 


seveeees Cherubini 
. Cherubini | 


Rondo brillante, in B flat, M% 98 (first time) ........ Hummel 
Pianoforte, Mr. Charles Hallé. 

Air, ‘‘ Gentle flower,” (Love's Ransom) ........ceee0 Hatton 
Madame Lemmens-Sherrington. 

Grand Symphony in C major (first time) ............ Schubert 

Ce, EE” hn: 6bdh0 snide xdwndscnccnaenace Auber 

CE BE, TG) ok bo 06 va osos.00'500000ckns Demerceman 


Flute and Oboe, Messrs. De Jong and Lavigne. 
Air, ‘‘ Jours de mon Enfance,” (Le Pré aux Cleres) .. Hérold 
Solo, {Two “ Moments Musicaux” . cece - Schubert 
Me errr Chopin 
Pianoforte, Mr. Charles Hallé. 
Ballad, ‘‘ The Liquid Gem” .............ccccee0 
Madame Lemmens-Sherrington. 

SN, STD  avbekns rag seicccanavbexeas Rossini 
Many interesting novelties were produced at this 
concert. The words (first time) were appended 
to no less than four instrumental compositions, 
and of these, three were of the first magnitude. 
The opening overtare “ Ali Baba” we certainly 
never should have guessed to have been the work 
of that classical writer, Cherubini. It is so fanci- 
ful and melodramatic in style with lots of triangle 
and grosse caisse. In one part an imitation of the 
words “Open Sesame” would appear to have 
been intended. In one beautiful subject the 
author is apparent. The overture told well, was 
greatly applauded, and we think is eligible jfor 
representation. In great contrast to this was the 
sacred air “Gratia plena, Dominum tecum,” more 
generally knownas the “ Ave Maria” of Cherubini. 
Mdme. Sherrington, after a cordial reception, did 
amplejustice to this model of an elegant air. The 
clarinet obbligato was played by Mr. Grosse with a 
beautiful tone; the concerted cadences and shake 
were perfectly given by voice and instrument. 
Hummel’s Rondo Brillante in B flat,Op. 98, played 
for the first time by Mr. Charles Hallé, was one 
of the most interesting of the new pieces. The 
instrumentation throughout is excellent, and the 
band, under the able conductorship of Mr. C. A. 
Seymour, played well their parts. The rondo is 
not a mere brilliant display, it has many passages 
requiring great delicacy and expression ; in fact 
this is the characteristic of most of Hummel’s 
pianoforte writings: Mr. Hallé played it to per- 
fection. How charmingly he enunciated the prin- 
cipal subiect,—parlante as it were, which is 
answered by the flute, and afterwards by the 
clarinet. This was the most perfeet performance 
of the evening. A song from “ Love’s Ransom,” 
by Hatton, was next sung by Mdme. Sherrington. 
It is put together in a musician-like manner. The 
long introductory symphony, with its remarkable 
oboe part, is sufficiently indicative of this, yet 
it failed in effect; the applause was not decisive. 
The finale to the first part was Schubert’s Sym- 
phony in C (firsttime). ‘lhis composer, though a 
prolific writer of instrumental music, is best 
known in this country by his songs. We can well 
remember the admiration excited by the origin- 
ality of such airs as “Let me weep again,” “Thy 
face in every blooming flower,” theserenade “Weary 
flowers,” or the wild legend “The ErlKing.” The 
symphony is in four movements, the first, like 
Weber’s overture to “ Oberon,” opening with horn 
solo; the subject afterwards repeated is again given 
with all the brass in unison. In the allegro follow- 
ing this andante, there is some effective writing, the 
original subjects again being heard in a diminished 
form. The second movement, andante con moto, 
was the one most admired and most applauded. 
The first part is in the march style, pressing 
onwards, somewhat after the manner of the well- 
known andante in Beethoven's No.7. The strain 
afterwards subsides into a second part of a reli- 
gious cast. The third movement, scherzo—allegro 
vivace, opens with a boisterous spirited forte, 
opposed to a delicate piano. A trio of a smooth 
character succeeds, then a return to the scherzo. 
The finale allegro vivace has a brilliant beginning, 
leading to a second theme hushed down to a pp. 
This is again heard from separate instruments, 
and then the movement is wound up in the same 
spirited style in which it was opened. All these 
movements have a fault in common, they are too 
long. But for this the symphony, which indeed 
abounds in original and beautiful thoughts, would 
well bear repetition. In the second part, after 
the overture, ‘ Fra Diavolo,” played as well as well 


+ Wrighton 


the first time by Messrs. De Jong and Lavigne. The 
fine tone and masterly execution displayed by each 
performer in the solos, and the way in which both 
instruments blended, brought forth most loud ap- 
plause, and the duetto finale had to be repeated. 
The air from “Le Pré aux Cleres”? was sung by 
Mdme. Sherrington, who evidently had _ perfect 
command over its florid and difficult passages. Some 
echoes & la Dinorah were admirably executed. ‘The 
violin obbligato was fairly played by the chef d’attaque, 
Mr. C. A. Seymour. Two “ Moments musicausr,” by | 
Schubert, the first a Mozart-like subject amplified, | 
the second a sprightly allegro, were then given by 
Mr. Hallé, in the impressive manner he can impart 
to them, which, though the melodies may vanish 
from the mind, for a while is sure to bring them 
again to the memory in after days. They were suc- 
ceeded by Chopin’s Impromptu in A flat, already a 
favourite. A great number of the occupants 
of the reserved seats rose, and were moving 
towards the door just as Mdme. Sherrington was 
about to sing Wrighton’s ballad “ Little drop of 
beaming dew.” The lady, however, stood her 
ground, and seemed determined not to begin until 
something like order was obtained. Those in the 
area and gallery soon took the matter up, and 
applauded most vociferously to mark their ap- 
proval of Madame Sherrington’s firmness. The 
“Il Barbiere”’ concluded an excellent concert, the 
room being crowded.——There is nothing new in 
the way of theatricals to report. 


—— 
LIVERPOOL. 


Jan. 18th. 


The Philharmonic Society held their annual meeting 
on Thursday last, when the report presented by the 
secretary was unanimously adopted. It appears from 
the report now before us that the reserve fund has 
only increased by about 110/., in consequence of the 
expenses incurred in alterations and additions to the 
cloak-rooms, &c. The committee, in their report, 
state that “it has been their earnest endeavour to 
maintain and increase the repute of the society by 
presenting to their proprietors standard works of the 
great masters, as well as meritorious novelties, in the 
very best style that the resources at their command 
would admit. The committee regret that the 
arrangements of many of the eminent artists who 
have lately appeared at the opera houses in London, 
and the immediate departure from this country at 
the close of the season there, have prevented them 
accepting engagements from the society, and that the 
increasing difficulty of securing a successoin of high 
talent, even at exorbitant remuneration, is a matter 
of frequent embarrassment to the committee; still 
they hope they may point to the large attendance at 
the concerts and to the unprecedentedly high prices 
which stalls and boxes now command, as evidence of 
their general success in giving satisfaction to the 
proprietors. How far the committee’s statement 
that they ‘have secured the best of talent,” 
and that'the ‘character of the concerts given has 
been such as to maintain the high repute of 
the society,” we are not now disposed to ques- 
tion. The programs given will best show what 
has been done by the committee, and how far they 
are justified in these statements. That this society 
pay more than any other in the kingdom for the ser- 
vices of the different artists, is without question, and 
when we consider this point we are disposed to 
think that, with better management, the society 
should be able to point back to the past year, with 
every satisfaction of having presented to the proprie- 
tors, the very best artists, and all the novelties of 
the season. We do not agree with the gentleman at 
the meeting, who stated that for seven or eight 
years he had been endeavouring to inculcate into 
the committee a taste for national ballads, and who 
now took the opportunity of bringing the subject 
before the proprietors, suggesting that Mr. Sims 
Reeves be invited to sing at an early miscellaneous 
concert, and give not less than two national ballads; 
but we think that the society could do more to im- 
prove and elevate the musical taste of the inhabi- 
tants of Liverpool. One of the proprietors at the 
meeting stated ‘‘ no institution had ever been estab- 
lished in Liverpool which had done as much as this 
society had done to cultivate a pure taste for music, 
and to extend the knowledge of music amongst all 
classes of society.” We should like to know the 
grounds on which the speaker grounded his claims of 
having thus benefited society at large. How many of 
the habitués of the Philharmonic attend from pure 
love of music; and how many attend simply because 
it is considered (to use a vulgar phrase) ‘the thing” 
to be seen at the Philharmonic Concerts. Do we 
not know that the audience is one of, if not the— 
coldest in the kingdom, and how many times 
have we heard the most beautiful morceaux of our 
—— composers sung by our leading artists 
passed by with simply the faintest shadow of 








could be, came a duet for flute and oboe, played for 


general public for hearing the music provided ? 
Admission to the gallery at 2s. 6d. and 5s. each 
—a price that is often beyond the pockets of the 
middle classes; and admission having been ob- 
tained, are not the galleries so situated as to give 
the minimum of comfort at maximum price? We 
have spoken more fully than we had intended on 
the doings of the Philharmonic Society, but the 
sufficiency of several of the speakers at the annual 
meeting tempted us to dwell on the subject. We 
append the program of their first Concert for this 
season, which was given on Tuesday evening :— 


Overture, ‘‘ Semiramide” .......cccsecesecsccccsces Rossini 
Duet, “ Life is but a Summer day” ...... 6.6... 0e eee Balfe 
Signor Ambonetti and Mr, Winn, 

Aria, “ O ciel, quanti gioiel !" (Faust) ......0.eeeeee Gounod 


Madame Fiorentini. 
Solo, Contra Basso, “ Adelaide” ...... 


See 
Signor Bottesini. 


Choral Glee, ‘* Now by day's retiring lamp” ...... see» Bishop 
The Guards’ Waltz, ‘ Perché non vieni ancora?” 

Arranged for Mdlle. Liebhart, by ...... Bevignant 
Solo, Cornet-d-Pistons, ‘* Una voce” ..........000008 Rossind 


Mr. Levy. 

Duetto, “ Sull’ aria,” (Nozze di Figaro) .. 0... 6645 

Madame Fiorentini and Malle, Liebhart. 

Serenade, ‘ She sleeps, though not a star,” (Sleeping oo 
Ba 


. Morvart 


Signor Ambonetti. 
Quintetto, ‘ Di scrivermi ogni giorno,” (Cosi fan tutte) Mozart 
Madame Fiorentini, Malle. Liebhart, Signor Ambonetti, Mr. 
Winn and Mr, J. L, Hatton, 
Symphony, No. 1, in E flat .......ccecscccccsccees . Spohr 
Trio, ‘‘ Solingo errante,” (Ernani) ....cccccceeceeeee Verdi 
Madame Fiorentini, Signor Ambonetti, and Mr. Winn, 
Duet for Voice and Cornet-a-Pistons, ‘* The Alpine horn” 
(From the Alps resounds the horn) ..........s0e008 Prock 
Malle, Liebhart. 
Cornet-ad-Pistons, Mr, Levy. 
Instrumental Tried ...00csccrcsccccsccceccecoscess « Bottesint 
Pianoforte, Mr. J. L. Hatton ; Contra Basso, Signor Bottesini ; 
Cornet-d-Pistons, Mr, Levy. 


Four Part-Song, ‘ How fair, how bright” ...... J. L. Hatton 
Song, ‘‘ Bid me to live” .........45+ enseédceen J. L. Hatton 
Mr. Winn 
Solo, Contra Basso, (Lucia) ......seeeeeeeeeeeeee - Bottesini 


Signor Bottesini. ‘ 
Finale, Tutti, “ Dal tuo stellato,” (Mosé in Egitto) .. Rossint 
Madame Fiorentini, Mdlle. Liebhart, Signor Ambonetti, Mr. 
Winn and Mr. J. L. Hatton, 

March, “ Tannhiiuser” ........scsccecseececceeeess Wagner 
A morning concert is announced for Saturday 
next (21st inst.), the artists being Tietjens, Bossi, 
D’Orsani, Enequist, Joulain, &c., and a full attend- 
ance is anticipated, the prices being more adapted 
tothe “all classes” than usual.——'l'ne QurEn’s 


-Oprrerta House has only been doing a moderate 


business this week. “Rosine and Isabelle” has been 
reproduced, and “ No Song no Supper” is the only new 
piece we have had for some time. It is with very 
great regret we notice that the theatre is to let, 
and can only hope that it will be but for a short sea- 
son, when we shall welcome Mr. Drayton and his com- 
pany back. ‘lhe musical portion of the Liverpool 
population have nothing to be proud of in having 
such a charming little entertainment brought 
within their reach, and not supporting its pro- 
moters. It is now nearly ten months since Mr. 
Drayton first opened the operetta house, and 
although he has given us a dozen brilliant little 
operas, the music by Mozart, Donizetti, Verdi, 
Duggan, Beale,Offenbach, and others, we have rarely 
seen the house, except on extraordinary occasions, 
filled as it should have been. Why this should be 
we cannot understand; the public in Liverpool 
profess to encourage music, and yet we have here 
a comfortable little theatre, with a small but 
capitally appointed stage—the audience is not 
packed as we find generally at a theatre, into the 
least possible space—but chairs are provided for 
all parts—the entertainments include music by 
leading composers—the company is efficient—but, 
notwithstanding all this, it is useless to deny that 
the speculation does not pay. Mr. H. E. Hime 
announces that the Davenport Mrothers will 
shortly visit Liverpool, when they propose to give 
five s¢ances, including, we believe, the “dark 
chamber” part of their entertainment. 








Brrxenneap, January 18, 1865.—Mr. Walter 
Searle’s benefit last Friday attracted an immense 
house to the Theatre Royai. The bill included 
“ Parents and Guardians,” “Seeing Searle” (an 
adaptation of the old Adelphi farce “Seeing 
Wright’’), and the pantomime, in all of which Mr. 
Searle displayed his talents to the best advantage. 
That Mr. Searle is the most hard-working member 
of the company is unquestionable, and we con- 
gratulate him on the position he has taken with 
the Birkenhead audiences. Much of the success 
of the pantomime is due to his exertions, and 
although we do not like a great portion of his 
dancing, yet, as it is successful with the pit and 
gallery (on which the theatre depends for his 
greatest support) we presume we must not com- 
plain. Mr. George Hodson has been playing this 
week “ Born to Good Luck,” and we erstand 
“ The Colleen Bawn”’ is to be produced very shortly. 
Mr. Alfred Nelson, the cegemoneass and to 
whom great praise is to be given for the very 








applause, What facilities do they give the 


careful and efficient manner in which the pagto- 
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mime has been placed on the stage, announces his 
benefit for Friday evening, 20th inst., when the 
Misses Carry and Sara Nelson will appear in the 
** Foster Sisters,” and Mr. George Hodson will 
appear in an Irish drama. 
secured a long list of patrons, inclusive of nearly 
all the volunteer officers in Birkenhead, and from 


appearances we anticipate a successful benefit. | 


Rumours busy tongue states the pantomime will 
be withdrawn next week, and that the theatre 
will also close very shortly for the season. 
+ — 
BIRMINGHAM. 





JAN. 17th. 


xpAY Eventna Concrertrs.—The 


concert 


last Monday was rendered very attractive by the | 


appearance of Master Willie Pape. 
large attendance, the hall 
fillel than usual. Master 
attained a wonderful proficiency as a piano-forte 
player. Everybody is by this time tired of young 
musical wonders and infant prodigies, who astonish 
more than they delight, and who make a sensation 
by playing very difficult pieces in a questionable 
manner; but the young performer who last night 
made the acquaintance of a Birmingham audience 
is far removed from this class of juvenile “ Stars.” 
Master Pape’s playing is not only remarkable for 
one so young, but is distinguished for all those 
characteristics which combine to make excellence. 
The pieces he played last night were Thalberg’s 
“Mose in Egitto’’ Fantasia; Mendelssohn's 
Andante and Rondo in E minor; a fantasia ou 
American airs, written by himself; and fantasia 
on airs from “ Lucia di Lammermoor.” In all of 
these Master Pape displayed remarkable digital 
execution, good taste, a firm, clear, decisive touch, 
and a thorough knowledge of the works he en- 
deavoured to interpret. ‘The manner in which he 
played the difficult pieces by Thalberg could 
scarcely hove been credited, considering the stretch 
of finger and breadth of hand supposed to be 
necessary to grasp some of the chords. But iu all 
the pieces he played with a readiness and finish 
which gave unmistakeable proof of diligent study 
and great natural talent. 
—-->  — 
BRISTOL, 


There was a 





JAN. 18th. 

The “ Bristol Madrigal Society” is said to be 
the best out of London. It was founded in 
1837, and is now consequently in the twenty- 
ninth year of its existence. Every successive 
season seems to endow it with greater vigour, and 
a larger share of popular favour. Not that it has 
ever materially lacked of the latter, for the 
difficulty of getting into the performances hus 
hecome traditional. Long before the annual 
** Ladies’ Night” comes off, tickets are only 
obtainable at a very heavy porte The present 
year was no exception, and on Thursday, January 
i2th, the large saloon of the Victoria Rooms was 
crowded to excess, by a very fashionable and 
appreciative audience. The orchestra was fitted 
up in an elegant manner with a classic scene, 
adorned with statuary, and surmounted with 
lamps. Over each statue the name of a great 
inadrigal composer was affixed in letters of gold. 
The following was the program :— 

“1 saw lovely Phillis” 
** An Vesta was” ........ 
“In going to myglonely bec 
** Great God of lOve” ...... we 
** Sweet honey-sucking bees” ....... 
* Ply hence with me” (Old Romance) .......... 
the Nightingale, the organ of delight” 
r Patric Spens” ev seceenceucece 
** Lady, see |! On every side” ........ 6.00. 
** Who shall have my lady fair” 
* Fire, Fire, my heart” Naeem ad seed eens = 
“5 i = glow the forest mountains” ............ 660+ 
© EE 0. pix nn .ni.95 340% 00 v0:00 00.00: 560 09:00:56, 
“Tn the bosom joy and grief” ceeeeeee Mendelssohn 
** Btay, Corydon, thou swain” ..........cccccecsccccce Whlbye 
6 FD NE cc rvccticvcesccccsenccencoess . Gibbens 
“Up, up, ye dames" (Hunting Song, .......... W. Macfarren 
* Come again, sweet love” ............ ° . Dowland 
OTRO WE cece ce cccccccvasccvecssccseses . Saville 
It will be seen from the above that the king of ma- 
drical, Pearsall, was the largest contributor, no less 
than six of his a being given. The 
first encore was awarded to Edwards’ piece, and a 
similar compliment was attempted towards its suc- 
cessor, which was rendered in a beautiful manner. 
* Sweet honey-sucking bees ” was terribly marred by 
the trebles at starting, but they managed to fall into 
something like a key towards the end; and a re- 
demand being made the piece was repeated, the 
second time witbout a fault. Mendelssohn’s “ Old 
Romance " was a most delightful treat. The three 
parts into which it was divided were each sung feel- 
ingl¥, more particularly the second, which was truly 
perfect. It was repeated, as also was “ Sir Patric 
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Mr. Alfred Nelson has | 


being much better | 
Pape has certainly | 


. Pearsall | 





| Spens.” The music of this difficult composition 
is amongst the finest ever written. The concluding 
verses in which the sound, so to speak, is made an 
echo to the sense, have never been surpassed in part 
music. It is enough, if we say the Bristol madri- 
galians did justice to them. The ever-popular anti- 
madrigal of Pearsall’s that brought the first part to 
a termination, received the honour of an encore, the 
tripping quaintness of the notes sending the audience 
off to tea in a good-humour. After the usual 
| scramble for ‘* Hyson” and * Mocha,’”’ the second 

part commenced. ‘Purple glow” won a repeat. 
| Pearsall’s glorious ‘Christmas Carol” was un- 
doubtedly the gem of the evening. Its exquisite 
| melody and high devotional spirit received such 
| treatment at the hands of the madrigalians, that 
| after the audience had listened to it twice, Men- 
delssohn’s ‘* New Year Song” seemed to fall some- 
what tamely on their ears. Macfarren’s “ Hunting 
| Song” was the only other specially interesting selee- 
tion, and its rattling merry measure placed it in the 
list of the “second editions.” Mr. J. D. Corfe con- 
ducted the choir, which consisted of nearly 90 voices, 
and performed his duties in an able and efficient 
manner. 





> 
DUBLIN. 





JAN. 18th. 

Tueatre Royau.— The House that Jack built,” 
the pantomime for the year is now in its fourth 
week, and from unavoidable circumstances, no 
notice yet in this journal; however, “ better late 
than never.” For several weeks previous to the 
production an announcement appeared in the 
bills that an engagement had been made with Mr. 
Telbin, to paint the scenes for the opening. The 
great scenic artist having immortalized himself 
here by his panorama of “ Killarney,” expectation 
was naturally on the tip-toe, and great things 
were looked forward to; but the realization has 
even surpassed the anticipations. Mr. Telbin 
was assisted by his two talented sons, who re- 
mained here a considerable time with their father, 
working night and day most assiduously, and the 
result has been that a visit to the opening of 
“The House that Jack built” might almost be com- 
pared to one at the Kensington Museum. The 
first scene, ‘‘The Witches’ Glen and Waterfall,” 
in which effects are produced quite new, the 
transparency of the water, shadowing each object 
in a manner wonderfully true to nature, would in 
itself almost be suflicient, but in addition we have 
a “Landscape and Distant Country,’’ which is 
beyond all praise. ‘This scene is entirely from 
the hand of the accomplished master himself. 
Then we have “The Haunt of the Pixies by 
Moonlight,” “The Fairy Causeway,” “The Water 
Mill,” “Frogpool in the Marshes,’ and, of 
course, a planned “Transformation Scene,” all 
surpassing each other in artistic beauty, and 
calculated, if possible, to increase the world-wide 
reputation of perhaps the first of living scene- 
painters. As might be supposed, then, the attrac- 
tion is great, and the houses are necessarily 
nightly crammed. The pantomime is in eve 
respect “mounted” in the usual style of “The 
Royal,” no expense having been spared. Mr. 
Harris is called for nightly even still, after several 
of the more attractive scenes, but has not yet 
been able to appear, in consequence of a rather 
severe attack of indisposition. He is now, how- 
| ever, rapidly approaching to complete recovery, to 
| the very great gratification of his “troops of 
friends.” Miss M. Wilmott has made quite a hit 
as Jack, being much admired for her excellent 
acting, which is animated and full of life without 
any approach to vulgarity; her singing of the 
parodies on “ Polly Perkins” and “The Organ 
Grinder” is exceedingly good; the former is 
nightly encored, and followed by a dance, which 
is perfect in its way. ‘The ‘“ Cuckoo Bird” is also 
most effective, and is rendered additionally so by 
the bird of Mr. Cassidy in the orchestra. Mr. 
S. Johnson as Old Mother Hubbard is particularly 
amusing, introducing a medley irresistibly 
comic, and dancing with Mr. Eldred (Dame Trot) 
a “Pas de Broomstick,’ which causes shouts of 
laughter. Miss Montague as Rosetta; Miss Carr 
as The Fairy Queen; Mr. F. Hautley, The Squire; 
Mr. Byng, Dame Wiggins, all contributed much to 
the success of the opening; Signor Andrini, The. 
Dog, and Miss Mouser, The Cat, lending their share 
of the fun. In the harlequinade, Miss Fanny 
Brown, now an established favourite, is Columbine, 
and a better it would be difficult to find. Mr. Leo- 
pold makes an excellent Harlequin, dancing, as one 
of the trips, about one of the best hornpipes we 
have seen. Mr. Parker is Pantaloon, and Mr. 
Morelli Clown, and the shouts of the juveniles in 
front give ample evidence of the suecess of the 
comic business. There is every probability of a 








longer run for “ The House that Jack built” than, 





attended any of its predecessors. The pantomime 
was last week preceded by the piece entitled “Try. 
ing it on,” in which Mr. Rignold made a decided 
success in a part which Mr. Charles Mathews had 
so often played here.—“‘ Robinson Crusoe” is the 
subject chosen at Tue QurEn’s. The celebrated 
Lauri fainily have been expressly engaged for the 
occasion. Miss Fanny Lauri, Columbine; Mr. Sep- 
timus Lauri, Harlequin; and Mr. Henry Lauri, 
Clown. Mr. F. Robson contributes greatiy to the 
success of the opening as Hoop-de-dooden-do; also 
Mr. G. Saunders as Captain Will Atkins. The 
houses are capital. The Brothers Webb 
strengthen the attraction on this (Wednesday) 
evening by their now celebrated performance of 
the two Dromios, in the ‘* Comedy of Errors.” 
Musical affairs are for the present dull, and will 
remain so until the next Philharmonic Concert, 
which will take place on Monday evening, the 30th 





instant, for which Madame Fiorentini, Madame 
Liebhart, Signor Ambonetti, Mr. Winn, Signor 


Bottesini, Mr. Levy (cornet), and Mr. J. L. Hatton 
are engaged. The Hibernian Catch Club held a 
meeting on Tuesday last, on which occasion a large 
number of members were present, the Right Hon. 
the Lord Justice of Appeal presiding. This should 
have been the third meeting for the season, but was 
only the second, no meeting having taken place in 
December in consequence of the death of Lord 
Carlisle, who was a member of the society and most 
interested in its welfare, as indeed he was in all 
matters connected with art in Ireland. Lord Carlisle 
attended the monthly meetings as regularly as 
possible consistent with his numerous duties, 
and his death was a source of much regret to 
all the members. The glees performed on Tues- 
day were:—‘ Raise the Song” (Chester Glee), 
‘Alone on the sea-beaten rock” (Sir J. Steven- 
son), **When wearied wretches” (Bishop), “I 
wish to turn,” (Walmsley), ‘Where is the 
Smile”(Walsh), ‘Who comesso dark” (Callcott,) 
“Love’s keen dart” (Orpheus Collection), and 
others, amongst which an arrangement of the Irish 
melody “Fanny Power” with words entitled 
“Shannon Banks” by Mr. Levey, met with a 
most favourable reception. Mr. Finlayson sang 
Sir John Stevenson’s charming song “ Faithless 
Emma” in excellent style, and Mr. Aptommas 
performed his beautiful selection of Welsh airs 
on the harp, contributing thereby much to the 
success of the evening’s program. Mr. H. Bussell 
as usual conducted all the arrangements in his 
accustomed efficient and most satisfactory man- 
ner. 





————EE———— 
CORK. 





Jan. 18th. 

The British Operatic Association—as the mem- 
bers thereof delight to hear it called—still attracts 
fair audiences to the THEATRE Royat here. But 
two operas only, however, have been produced sinca 
we last commented on its performances, which 
call for any mention; the rest being of the stock 
class, “Il Trovatore,” “The Bohemian Girl,” “ Rose 
of Castille,’ &c., and which were performed well 
or indifferently, as the powers of the artists 
engaged permitted. The two operas to which 
we wish specially to refer were “ The Barber of 
Seville” and “Zhe Orphan of Geneva’’—the first, 
in consideration of its being an old and tried 
favourite, and the second by reason of its new- 
ness, it never having been performed here before. 
“The Barber,” then, has been produced here no less 
than three times this season, much to our satis- 
faction —an unprecedented thing here, as that 
distinction was heretofore usually confined to the 
so-called popular operas, that is operas with 
plenty of songs, which could be encored and were, 
a fact which rendered them still more obnoxious 
to the musician and man of taste than they origi- 
nally happened to be. Mdme. Tonnelier, as Rosina, 
was all that could be desired; Mr. Durand’s Figaro 
was also very good; but Mr. Parkinson as Count 
Almaviva was not at all up to the mark. Of his 
singing, indeed, we cannot complain, but his acting 
—0QO Lord! his acting was miserably insufficient. 
Pray, why is it that as a rule tenors are bad actors? 
The fact is universally admitted, but the why is 
as incomprehensible as ever ; meanwhile, we com- 
mend it to the study of psychologists, The opera 
was horribly maimed—the “ Calumny Song” was 
of course omitted, there being no person capable 
of rendering it in the company at poet here. 
That we were prepared for,.but why the symphony 
immediately before the trio in the third act was 
cut out in the two last representations, and why 
the ‘‘ Venzano Waltz” was interpolated instead 
of the magnificent finale, we are at loss to know. 
Notwithstanding all defects, this opera pleased us 
more than any other produced here this season, 
not alone by reason of its merits, which are above 
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praise, but on account of the excellent manner, | 
generally speaking, in which it was performed. 
“The Orphan of Geneva” was a failure, and we 
think deservedly so. The composer, 


master of his profession; but it is quite as 
apparent, at least in the opera of which we are 
writing, that he lacks, as do so many of our modern 
composers, that life-giving genius which breathes 
through the works of the great masters of the art. 
It would be an injustice to the management were 


we to omit noticing the capital burlesque performed | 


after the opera, and Mr. Bentley and Miss Ada 
Taylor the principals therein. Miss Taylor is an 
accomplished burlesque actress, and moreover is a 
very pretty girl, and nightly displays, to the gratifi- 
cation of all present, charming acting, graceful 
dancing, and—two most unexceptionable legs. Mr. 
Bentley’s comic powers are simply first-rate. This, 
we believe, is the last,week of the company’s engage- 


ment, and, shortly after its departure, the present | 


theatre is to be taken down and a new one built. 
This was long called for, as the present theatre is a 
disgrace to a city of the importance and extent of 
Cork. A grand amateur concert took place here last 
week for the benefit of a local charity, to which all 
oar leading amateurs gave their willing assistance. 
The result was an overflowing house and an excel- 
lent performance, and we sincerely trust that Cork 
will no longer labour under the disgrace of being 
without a single musical society, which, we are sorry 
to say, since the break up of the Ancient Concert 
Society some time ago, has been the lamentable fact. 

ieee eas 


ABERDEEN. 











Jan. 18th. 

Aberdeen, about 250 years ago, held a high position 
in the musical world, and her ancient records contain 
some very quaint items of expenditure in relation to 
the subject. She has been more or less interested 
in the development of the science ever sinee—and of 
late years there are few cities in the kingdom perhaps 
where greater strides have been made than in Aber- 
deen. She has a Choral Union, complete in all its 
departments, of whom artists of eminence huve borne 
flattering testimony. Musical associations of varied 
excellence abound in all parts of the city, while the 
Saturday Concerts, which three years ago were 
commenced in a humble way in connection with the 
Social Science movement, have now become estab- 
lished as one of the most popular institutions of the 
day. These entertainments are admirably conducted, 
and well deserve the success by which they have been 
attended. The eleventh of the series took place in 
the Music Hat last Saturday, when there was a full 
attendance. Miss Helen Kirk made her first appear- 
ance in Aberdeen three years ago, and at once estab- 
lished herself in the estimation of the public. She 
has been here often since, and we may say, without 


exaggeration, that no person has ever attained such | long remembered in the Scottish metropolis for the 
Her | melancholy sacrifice of human life with which it 


a degree of popularity here as Miss Kirk. 
name of itself is sufficient to draw an audience, 
and her appearance is the 
of applause. There is a 


it difficult to displace her. 


tone, full, deep, mellow, and sympathetic. 


is so manifest. 
wonderful, constantly undergoing rapid changes, 


so that there is always a close sympathy between | appears that on Friday Cassey commenced to do 


the singer and the audience. As a ballad singer, 


whether of the humorous or the pathetic, she hag | was to be what is called a “juvenile night,” when 
few equals; while as an interpreter of Scotch | the pantomime precedes the other entertainments. 
songs she is unrivalled. She has, we believe, 
agnenned in England several times, and we have | to the first, when'the border accidentally caught 
often thought that were she offered engagements | fire—an occurrence which is said to have happened 


in London her success would be complete. 


Her | on former occasions without serious uences, 
songs, “'lhe Murmur of the Shell,” ‘‘ Home they | the border having been torn away in ese to pre- 
brought her warrior dead,” and “ Afton water,” 
were rendered with exquisite feeling; ‘The|the flames spread so rapidly that the man was 
Hawking Song,” lively and dashing; while “Wee | unable to get the border down in time, and he 
was given with the pawkey|rushed along the “flies,” or wooden stages upon 
humour and facial expression peculiar to Miss | which the men walk when regulating the scenery, 
Kirk. All her songs received an encore, several | and called to his assistance the head carpenter, 
of which were declined. Miss Madeline Baxter, a | Stewart, an assistant named Glen, and Syme the 
young vocalist and pupil of Mr. Latter, conductor | fireman. The men had been adjusting the scenes 
of the Choral Union, has a sweet, though not|for the pantomime when this alarm was giv 
strong voice, This will come with years anda little | and they at once ran to the flies, and, by cutting 
more experience. Her songs, “Flora Macdonald’s | down the borders and hacking away the side scenes, 
“The May Queen,” and “ My heart is|strove to prevent the fire gaining too a 
sair,” were given with taste and feeling. She also| mastery. Syme, the most experienced of 
Miss Kirk | tried to adjust the hose, in order to put out the 


Jonkeydaidles ” 


lament, 


made a very creditable appearance wi 


in Mendelssohn’s duett ‘Oh wert thou in the cauld | fire by means of the plentiful supply of water 
ge which met with a favourable reception from | which is kept in tanks and pails re 
e audience, 


Signor | whatever he undertakes, and we are never dis- 
Schira, is evidently a man of talent and a thorough | appointed. 


signal for bursts | characterised the death of the principal among 
charm about the | those who were killed. The fire, which broke out 
naiveté and modesty of her appearance which haye | shortly before four o’clock in the afternoon, it is 
made her the idol of the public, from which |said, originated from the following incident. 
positive artistes of higher pretensions would find 
Miss Kirk is possessed | named Cassey, who was employed on the establish- 
of a contralto voice of rare excellence, rich in | ment, proceeded, in the discharge of his ordinary 
Her | duty, to light up the rows of gas-jets which run 
enunciation is clear and distinct, every note and | along what are called the “‘ borders,” or little strips 
syllable being carefully marked. The great charm |of painted canvas which are stretched across the 
of Miss Kirk’s singing, however, is her expressive- | tops of the scenes to hide the machinery behind. 
ness, and this is where her superiority over others |These “border” lights, which are intended to 
The play of the features is|cast a powerful reflection on the stage, are 


Mr, Norman Kirby, known in the lemergency. ‘While thus engaged, he was un- 


English opera, has been in Aberdeen frequently, anc 
here as elsewhere is highly esteemed. We hav 
always confidence that Mr. Kirby will succeed in 


He possesses a finely cultivated bass 
voice, round and sonorous, and gives evidence of the 
most careful study. He sings with energy and 
spirit; and the audience must be excessively fasti- 
dious indeed that would not appreciate his efforts to 
please. We lately heard him in “The Messiah’ 
in connexion with the Choral Union,{whereh is read- 
ing of the fine airs for the bass gave great satisfac- 
|tion. His versatility was happily displayed on this 
occasion in Caleott’s recitative and air, * Friend of 
| the brave,” Donizetti’s Cavatina Buffa, “Give ear 
jnow ye rustic ones,’ “ Nil desperandum,” ‘ The 
little fat grey man,” and “ Simon the cellarer,” all 
of which were loudly encored. Though not a comic 
singer, he has a keen sense of the humorous, and 
never fails to impart this to his audience.——Mrs. 
Dauncey Maskell made her second appearance, and 
deepened the impression which she had made on the 
Saturday previous. It is rather a novelty to an Aber- 
deen audience to hear a lady give recitals, hence the 
disadvantage under which they labour in comparison 
with vocalists. This, however, will be lessened 
as the upblic become more accustomed to it. 
Mrs. Maskell’s reading of “The Bridge of Sighs,” 
by Hood, was marked by great tenderness of 
expression, and showed a thorough appreciation 
of the subject. In answer to a re-demand she 
gave with much force “'The Charge of the Light 
Brigade.” Henry IV.’s “ Apostrophe to Sleep” 
was appropriately marked by a quiet stillness, 
peculiar to the subject, and which is perhaps more 
difficult to execute successfully than where there 
is ampler scope for energy and vehemence of 
expression. The most succesful effort, however, 
was “The Raven,” by Poe. Here Mrs. Maskell’s 
forms were developed to advantage; every line 
and phrase were accurately defined and marked 
with impressive earnestness. The words of the 
raven, ‘‘ Nevermore,” being musically intoned, in- 
stead of spoken, gave an additional charm to the 
piece, and was highly appreciated. The Choral 
Union are about to give “The Creation” very 
shortly, when we expect to have the pleasure of 
hearing Madame Lemmens-Sherrington, who has 
been engaged for the occasion. This lady has 
never been in Aberdeen before, but her dis- 
tinguished reputation has preceeded her, and we 
therefore look to her advent with satisfaction. 





— 
EDINBURGH, 





JAN. 18th. 
On Friday last week the Theatre Royal, Edin- 
burgh, was entirely burnt to the ground. The 
destruction was terribly complete, but the disaster 
was more than ordinarily a calamity, and will be 


was accompanied, and the touching heroism which 


Shortly before the hour mentioned a gas-man, 


generally lighted before the men go to tea; and it 


this a little earlier than usual, because the occasion 


He had lit up the second row, and was attending 


vent the firespreading. On this 


von, however, 


given, 


y for suchan 


fortunately overeomo hy | lense smoke, ard 
the other men ran to ‘ i \leanwhile the 
flames spread with almost incredible rapidity, and 
the scenes, on account of the oils and turpentines 
applied to the canvas by the brush of the painter, 
were in a few minutes wrapped in a sheet of flames; 
the wooden “grooves” and staging aloft quickly 
caught the flames, and the fire was speedily roaring 
to the roof. So rapid was the conflagration that 
the few men in the house had barely time to escape, 
after they saw their attempts to extinguish the 
flames were hopeless. Stewart, the head carpenter, 
fell in one of the galleries, overcome by the 
smoke; but he was aided by his comrades, and 
they all got uninjured out of the building. The 
only other person in the theatre besides those 
above named was the property man, who succeeded 
with difficulty in making his way to the baleony 
in front of the theatre, whence he was rescued by 
means of a ladder. It is said that Syme acci- 
dentally dropped his knife while engaged in 
cutting down the borders after they had caught 
fire ; and that, but for this accident, there is reason 
to believe that the theatre might have been saved. 
By five o'clock several engines had arrived, and 
every exertion was directed to prevent the extension 
of the calamity. A flock of pigeons which had been 
un-nested from under the eaves of the theatre, kept 
hovering about the building and disappearing every 
now and then in the dense smoke, as though anxious 
to regain their home. After a tine one of the birds 
was lost to sight, having apparently flown too near 
and been burnt or suffocated. The others flew 
about for some time, alighting occasionally on the 
cornice, or circling the air in search of a securer 
foothold. The number was diminished one by one 
till, nearly two hours after the fire began, the last of 
the devoted birds flew right into the fearful volume 
of flame and perished. A dog was seen at one of the 
balconies early in the evening. What became of it 
we do not know. 

About six o’clock it became evident that the wall 
which abutted on a Roman Catholic Chapel next 
door, injured by the great heat, was in a tottering 
condition. Rents were visible through which the 
fire could be seen, and the structure was gradually 
leaning from the perpendicular. Just before the 
hour a chimney-stack on this side fell with a loud 
crash, crushing the roof of the cloister chapel, and 
crashing into the vestry. Here occurred the saddest 
incident of the fire. Ouly two men were in the 
vestry at the time. They were found by those who 
rushed to their assistance in a shocking condition, 
One of them was jammed with his face against the 
wall of the cloister, crushed and dead; the other lay 
with a great stone upon him, but he was alive, and 
called piteously for help. ‘* For God’s sake try and 
save me!” ‘They who were within hearing rushed 
to the rescue, but where the man lay was over- 
shadowed by the wall of the theatre, which was tot- 
tering to its fall. But the effort was made, and 
some went in. Foremost among them was Mr. 
Lorimer, the Dean of Guild, who in his official capa- 
city was present, but who was labouring everywhere 
without stint. As he worked to reseue the man, 
some sign was given of the impending danger, and 
he was warned by eager voices. He said, “I'll try 
to save the man’s life, and risk my own.” A minute 
afterwards, and with a thundering noise, the wall 
fell, burying him and others. 

We understand that the property saved from the 
theatre was so much damaged by the mud and 
water that it is rendered almost valueless. On 
Saturday evening two charred bundles of bank notes 
were discovered, and a number of sovereigns and 
half-sovereigns, besides a quantity of blackened 
silver coins, were rescued from the ruins. The 
amount of money lost was considerable, especially as 
a desk containing a number of pound-notes was 
completely destroyed. In addition to the insurance 
of £3000 on the properties, the building itself was 
insured for £15,000. Mr. Wyndham, we believe, 
intends to endeavour to secure some available build- 
ing, with the view of affording employment for a 
month or two to the large number of persons who 
have been thrown out of employment. 





NewcastLe-unper-Lins.—The Haigh - Dyer 
Opera Company are Jectorning at this theatre 
with great success. The prima donna, Madame 
Haigh-Dyer (Mrs. Henry Haigh), is the most 

pular singer that has ever visited Newcastle. 
Bho has a fine soprano voice, and sings brilliantly. 
Her enunciation is remarkably clear and distinct, 
and all her efforts are clothed with an air of grace 
and refinement. As an actress alone Madame 

igh-Dyer is entitled to hold a very high 
position. We are pleased to find we shall have an 
cppcesanity of seeing her in Gounod’s “ Faust raf 
and Meyerbeer’s “ Dinorah.” Miss Annie Kem 
and Mr. Brookhouse Bowler are old favourites here, 
Messrs. E. Connell, Oliver Summegs, and Henry 
Rowland are useful members of the troupe. The 











band und chorus are tolerably good. 
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“THE ORCHESTRA” PRIZE COMPETITION. 





7 PROPRIETORS of The Orchestra beg to an- 
nounce the following Prize Competition, open 
to all under the conditions stated below :— 

I. £10 forthe best Pianoforte Piece; which may 
be an air with variations—a fantasia—caprice 
—or fugitive composition in any form. Intro- 
duced melodies must he non-copyright or copy- 
right of Cramer and Co. 

II. £10 for the best setting (voice and piano) of 
the following words :— 


THE REEFER’S SONG. 


Far away ! far away, on the billow— 
As | wander I think of my home, 
When unrest hovers o’er my lone pillow, 
And the winds lash the waters to foam ! 
© call it not weary repining, 
If I sigh for the old meadow lea, 
But my heart's ever landward inclining, 
—The home of my childhood for me ! 


Il. 
Up aloft ! up aloft—swiftly climbing— 
As | hasten to trim the white sail, 
Then methinks sounds of home sweetly chiming, 
Come soft on my ear through the gale ! 
As I pause in my task, just to listen, 
Homeward stray my rapt thoughts o’er the main, 
And my eyes with glad tears fondly glisten ; 
O when shall I see thee again ! 


Ill. £10 for the best setting (voice and piano) 
of the following words :— 


THE INDIAN SUMMER. 


They tell us of climes where when Autumn is o'er, 
And the last faded leaflet is dead in the bow’rs, 
Ere cometh old Winter with coronal hoar, 
The Summer returns with a hand full of flow’rs. 
O, sweet as the mem’ry of friends that have pass’d, 
And rare as the essence that’s breathed in a sigh, 
These Summer days fondle the Winter’s cold blast, 
And smile yet again ere their Suns set and die. 
Il. 
And so when the summer of lifetime is gone, 

And dull Winter scatters his white on the brow, 
And mellow’d the light in the bright eye that shone, 
O Summer comes back, as it comes to the bough. 

It brings us the lilies and roses of youth, 
And hangs them in memories over life’s shrine, 
Though Winter may wither and kill in its ruth, 
The heart still shall blossom—its flow’rs are divine. 
IV. £10 fer the best Set of Waltzes (original 
subjects). Piano. 
V. £10 for the best Galop (original subjects). 
Piano. 





CONDITIONS OF COMPETITION. 


1. The MSS. submitted must be entirely 
original. 

2. The prize compositions to be the property of 
the prize givers. 

3. All MSS. to be sent in on or before February 
Ist, 1865. 

4. No competitor to send in more than one MS. 
for any one prize, although he may compete for 
all the five. 

MODE OF TRANSMITTING MSS. 

Competitors are particularly requested to send in 
their MSS. as follows:—Transmit the music per 
book-post, inscribing on the first page ‘ Prize Com- 
petition’ and a motto—but no name; by same mail 
transmit a sealed envelope containing name and 
address, and having the same motto on the out- 
side that is marked on the music. The MS. and 
its corresponding envelope (enclosed in another) 
to be addressed ‘ Editor of The Orchestra, 201, 
Regent Street, London, WW." The envelopes of 
successful competitors only, will be opened in the 
first instance. Unsuccessful competitors may 
have their MSS. punctually returned on forward- 
ing a stamp for postage, and mentioning the 
mottos on their compositions. 

ADJUDICATORS. 
The following gentlemen have kindly consented 
to act as adjudicators :— 
1. For the Vocal Music : 
M. W. BALFE, Esq. 
Il. For the Pianoforte Piece : 


JULES BENEDICT, Esq. 
Ill. For the Dance Music : 
ALFRED MELLON, Esq. 


The receipt of MSS. will be duly acknowledged 
in The Orchestra, and the awards wil) be made as 
soon as possible after the lst of February next. 

Any further information required may be 
learned by addressing the Editor. 

201, Regent Street Dec. 9, 1864, 





PRIZE COMPETITION. 





We have received MSS. with the following 
mottos :— 


“Fly me and try me.”—“Omiga.”—“ Honesty.” 
—‘Over hill and over dale.’—“‘Un soir, t’en 
souviens-tu? Nous voguions en silence.”—* Audi 
alteram partem.”—‘ Nothing venture, nothing 
win.”’ —*‘ Nara—Nydia—Nakoniss.” — “ I cannot 
choose To win or lose.”—‘t We Live in Hope.”’— 
‘* Hurrah !”—*' Thus I set my printless feet O’er 
the cowslip’s velvet head, That bends not as I 
tread.”"—“ J’essaye.”—‘‘ Audi alteram partem.’’— 
“Audi—Vide—Tace.”—* La Musique ennoblit.” 
—‘Homo proponit, Deus disponit.”—* Try.”-— 
“ Venta Icenorum.”’ — “ Thersicore Waltzer.” — 
‘‘Heigho! unto the green holly.’—* Detur Pul- 
chriori.”— ‘*Non v’é rosa senza spina.’’—* Aliud 
sceptrum, aliud plectrum.”—‘ What a devil of a 
child !”"— Moderato Con moto.”—* Misletoe.”— 
“Nothing venture, nothing have.”"—‘ Que justice 
soit faite.”’—* Spes.”—* Finis coronat opus.”— 
“Celer et audax.”—“ The more we study, the 
more we learn.’ —Excelsior.” 





TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year 178. 4d. ee 13s. 0d. 
» 4-Year 8s 8d. 6s. 6d. 
» Quarter 4s. 4d. 88, 3d. 


Payable in advance. 





*," Crmgues AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
op ADAMS & FRANCIS, 59, Fieer-street, Lonxpoy. E.C. 
Orrices: 201, Regent STREET, 

AND 
59, Fieet STREET, 


FROM WHICH THE TRADE 18 SUPPLIED 





The Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 





All communications to the Eprror to be addressed 
201, Regent-street, London, W. 
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“Tom” Hobler, the quasi English tenor is now 
creating a great sensation in Florence. 





Herr Schott, the publisher, has been selected 
Burgomaster of Mayence by the Grand Duke. 





Wachtel has been released from his engagement 
at the Court Opera House, Vienna. 


Mr. F. Clay’s operetta, ‘‘ Constance,” is definitely 
fixed for production at Covent Garden on Monday. 


Madame Lemmens-Sherrington, Walter from 
Vienna, and Julius Stockhausen, will assist at the 
Lower Rhenish Musical Festival. 





The performances at the Strand Theatre on 
Thursday evening were honoured with the presence 
of his Royal Highness the Prince of Wales, at- 
tended by Sir A. Paget and Mr. Carrington. 





The “ Huguenots” has been produced in Rome 
for the first time under the title “‘ Renato de Gren- 
wald. The rush to Meyerbeer’s great work was 
immense, and the enthusiasm equally great. 





His Royal Highness Prince Arthur, attended by 
Major Elphinstone, honoured by his presence the 
pantomime, “ The Lion and the Unicorn,” on 
Saturday evening, at Her Majesty’s Theatre. 








A musical notability of Prague has died in the 
person of Josef Proksch. He had the honour of 
educating in his time a large number of composers, 
artists, virtuosi, and scholars, who have since at- 
tained to distinction. He had been blind for a 
number of years, and died at the age of 71. 

Mr. and Mrs. A. Wigan had the honour of read- 
ing a selection of poetry, including scenes from 
the “ Merchant of Venice” and “As you like it,” on 
Thursday evening, before her Majesty, the Royal 
Family, and the Ladies and Gentlemen of the 
Court. 





Mr. Campbell Clark, one of the best read and 
most candid of our musical cognoscenti, succeeds to 
the secretaryship of the Philharmonic Society, 
vacant by the retirement of Mr. Hogarth, to 
whom the society has presented a honorarium of 
twenty-four guineas in token of long services. 





The performance of “ Leah” will positively be 
withdrawn on Saturday week, the 28th instant, to 
make way for Sheridan Knowles’s play of “ The 
Hunchback,” to be produced on Monday, the 30th, 
with Miss Bateman as Julia, her first appearance 
in that character in England. 





London managers may not be aware that a star 
has arisen in Plymouth in the person of a Miss 
Beauclerc, who has achieved there great success 
in the part of Paul in the “ Wandering Boys.” 
Miss Beauclerc has, in addition to great personal 
attractions, a charming soprano voice and some 
musical talent. We trust soon to see the new 
star nearer our immediate horizon. 





Emile Joseph Maurice Chevé a most practical 
musician has died in France. The following letter 
has been addressed to his widow, the result of a 
petition originated by the Duc de Morny:—“I 
have to announce toyou that the Emperor, remem- 
bering the services by your late husband, and his 
persevering efforts to render music popular in the 
country, has decreed to you a pension of twelve 
hundred frances.” 

A deputation, headed by F. Helmsing, Esq., 
from the working men of Hull, waited, on Wednes- 
day last, upon Miss Louisa Pyne and Mr. W. 
Harrison for the purpose of presenting them with 
a bracelet and scarf ring, ornamented with 
diamonds and rubies, and bearing the arms o. 
Hull, as a small acknowledgment for their kind- 
ness in having given two benefits for the Hull 
Infirmary. 





The last scene of the first act of the history of 
the Strand Music Hall Company is to be per- 
formed on the 25th inst., on which day a petition 
for the winding-up of the Company is to be heard 
by Vice-Chancellor Kindersley. The petition is 
presented by the builder of the edifice. We should 
advise the shareholders to accept the offer of 
Baron Rothschild, who has tendered the Company 
the reimbursement of their outlay and five per 
cent. thereon, the Baron being desirous of con- 
verting the building into a synagogue. 





We are happy to see that the Edinburgh 
Philharmonic Society have taken the field gal- 
lantly. The first concert takes place on Monday 
next: the engagements being Madame Lemmens- 
Sherrington, vocalist, and Miss Agnes Zimmerman, 
pianist. The orchestra will number about fifty 
performers and includes Messrs. H. Blagrove, 
Deichmann, J. B. Zerbini, R. Blagrove, Aylward, 
A. Nicholson, Maycock, Hutchins, H. Nicholson, 
and all the available talent of Scotland. Con- 
ductor, Mr. John Hullah. 





At Exeter Hatt, on Monday last, a numerous 
choir, under the baton of Mr. John Sarll, executed 
several pieces during the distribution of prizes of 

the North London Working Men’s Exhibition. 


The 
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selection comprised the ‘* Workmen's Chorus,” from 
Romberg’s “ Lay of the Bell;” Mendelssohn’s 
genial part song, ‘ Departure,” Mr. Oliphant’s 
English adaptation of Palestrina’s ‘‘ O Sacrum Con- 
vivium,” and a few other standard pieces. We are 
glad to see that the Tonic Sol-faers condescended, 
for once in the way, to lay aside the inevitable 
*« Palace Program.”’ 





Mr. Harrison, of Her Majesty’s Theatre, has 
narrowly escaped being sent to Norfolk Island at 
the expense of Government. It appears that 
some handbills about Fidos Aeides, which he has 
lately been issuing in a shape somewhatresembling 
a £5 note, were directly opposed to the teaching 
of an Act of Parliament, framed on the part of 
the Bank of England to prevent such issues 
altogether, on pain of penal servitude proceeding 
on conviction. The Bank, however, have agreed 
to take Mr. Harrison’s word that he will not issue 
any more of such valuable paper, and there the 
matter ends. But we should imagine Thread- 
needle Street will be all on the qui vive about 
Valentine’s Day. 





We take the following from a private letter from 
Naples, of 14th instant :—‘ Tuesday was a blank 
night in consequence of the indisposition of one of 
the artists. On Thursday ‘‘ La Favorita” was given 
with the following cast :—Alfonso XI., Guicciardi ; 
Leonora, Lagrua ; Ferdinando, De Cappellio; Bal- 
dassare, Atry; Don Gaspare, Guarrieri; Ines, Cetroné. 
The performance was a complete triumph for Lagrua. 
She was admired and applauded in the beautiful and 
pathetic part of Leonora, which served as a medium 
for the display not merely of her excellent singing 
but of her great tragic powers. The impression pro- 
duced by De Cappellio on his first appearance as 
Pollione is not borne out by his performance of the 
part allotted to him on Thursday, and a general feeling 
of disappointment exists that it was not undertaken 
by Mirate. It is extremely doubtful, however, whether 
there is any artist in this part of the world who could 
either have acted or sung up to Lagrua in this opera, 
and a strong suspicion exists that a consciousness of 
this fact prevented Mirate from undertaking the 
part of Ferdinando. 
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FIRE! 





A catastrophe has happened in the theatrical 
world, which should open the eyes of managers to 
the danger which from time to time threatens life 
and property in theatres. On Friday evening last 
week the picturesque city of Edinburgh was the 
scene of grave excitement. Alarm spread along 
its hilly streets; a dreadful attraction drew all to 
a particular spot, not over-favourable for the 
meeting of alarmed numbers. From the many 
squares and crescents; along the great arteries 
of Princes-street and George-street; over the 
spacious Bridge that divides the dingy Old Town 
from the lordly New; up the acclivities from 
Leith, and Granton, and Trinity, and down the 
declivities from the ancient Cathedral of St. 
Giles and the Castle; the crowds swept towards 
one centre. There was something in Leith Walk 
to arouse sofimolent Erna, usually so undisturbed 
in her jog-trot life ; something in the spectacle of 
the Theatre Royal burning itself to ashes. Not 
that the Edinensians were wholly unused to fire in 
that very spot; for in the year eighteen hundred 
and fifty three the theatre which stood in the 
same place, called the Adelphi Theatre, and 
before that again the Caledonian Theatre, was 
burned to the ground. This Theatre Royal was 
thereafter built on the old site, and was named 
the Queen’s; for a patent theatre then existed. 
But the old Theatre Royal being demolished, 
to make way for a Post Office, the patent was 
transferred to the Queen’s, then and since 
then under the management of Mr. Wynnum. 
It was rarely a flourishing establishment, the 
people of Edinburgh not being theatre-goers. 
Now and then would come Tizersens and Italian 


opera, occasionally Sornern, frequently Too.r ; 
and these noted stars drew large and fashionable 
audiences. Pantomime too would create a diver- 
sion in favour of the management, who spared 
no pains to make it attractive. Otherwise, and 
through the dullsummer and duller autumn and 
round to the bibulous winter when student-life, 
reeky and thirsty, filled the billiard-rooms and 
the “pumps,” the theatre had a dreary time of 
it. And the manager, knowing his customers and 
aware that Eprna, Scotia’s darling seat, usually 
affected dramas less than drams, took his course 
accordingly, and kept up an indifferent company 
all the year round and engaged a few stars for the 
great occasions. Dramatically there was no 
light in Edinburgh’s earth or heaven save the 
dull light of Stars; and these were few and far 
between, and the theatre languished, and so the 
year went round. 

But an end came; the spirit most fatal, after 
Time, to cloud-capped towers—the terrible spirit 
of Fire had doomed the old Queen’s, nor was 
satisfied with that alone. It had been source 
enough of regret had the evil been confined 
to the destruction of all the building and its 
contents—of the various works of art stored 
within its walls—the scenery, wardrobe, books, 
and the money in the treasury. But a more tragic 
element was needed to complete the ruin: human 
lives must be lost also. The fate of respected 
Mr. Lortmgr, Dean of Guild, is one to be deeply 
lamented, and the touch of heroism is not wanting 
to render it matter of greater sorrow. In per- 
sisting in his attempt to save another life, the 
good Dean of Guild lost his own; and in his fate 
were included five others. It is a most fortunate 
circumstance that the theatre did not take fire 
during an evening performance ; for the facilities 
for egress were far from satisfactory, and what 
accidents might have occurred in a pressing, fly- 
ing, maddened crowd, it is impossible to say. But 
while the evil was mitigated, no less important is 
the duty of enquiry into the causes how these 
catastrophes happen, and into the means—if there 
be any—of preventing them. 

And here, asking after the origin of the fire in 
the Edinburgh Theatre, a most extraordinary 
feature of the case appears. It seems that 
the gasman in lighting up the border lights 
observed the border in flames; it had caught 
fire—“ An occurrence,” says the report quoted 
in our columns, “which is said to have happened 
on former occasions without serious consequences, 
the border having been torn away in time 
to prevent the flames spreading!” Is this 
not inconceivable? That the theatre in effect 
should be in the habit of taking fire, and nobody 
thinking it an event worth noticing! The disaster 
came not without warning. The enemy had given 
notice of his assaults many times before, but they 
were regarded as “ without serious consequences.” 
At last, warning being disregarded, the judg- 
ment comes; the sky-borders catch fire as usual. 
“Hallo!” thinks the gasman, probably, “here’s 
the theatre on fire again,’’ and proceeds, as his 
wont is, to cut down the borders. But the demon 
is not to be trifled with this time. The flames 
spread; they rush away from the nonchalant 
gasman; they are faster along the flies than he 
can get, and now ever beyond his reach. Then 
he drops his knife—a contingency not provided 
for on these usual occasions; and he cannot get 
the borders down. Ho! then for the demon; the 
triumph is all his! And the flames spread, spite 
of the hacking at wing, border, and flat—spread 
to the scenes, newly painted and thickly varnished 
with oil and turpentine—spread to the wooden 
grooves and the stayings above. A very short 
time does it. The demon has his hold now of the 
theatre, and in a couple of hours the gutted walls 
totter, one of them crumbles, and falls on the 
vestry of the Catholic chapel next door, burying 
the victims in its ruin. 

If we know anything of the ecclesiastical 
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to denounce this sad calamity as the judgment 
of Providence on the stage. From the days when 
the Tower of Siloam fell, to these days of ours, 
there have always been Breas and Canputsues in 
the world to interpret for us the designs of the 
Almighty in his vengeance on sinners. So a peal 
of fanaticism will doubtless be rung in Edinburgh. 
Meanwhile the clearer interpreters of all law, 
either Divine or so-called natural, will see in this 
catastrophe a judgment and a warning of another 
kind, namely in the result of carelessness and 
culpable supineness ; and they will further see 
the necessity of taking those natural precautions 
against danger, without which calamity will as 
surely follow as effect follows cause. A duty 
forces itself on the attention of managers: the 
duty of considering whether a less inflammable 
material than wood could not be found for the 
supports and beams, the flies, grooves, and rafters 
of a theatre. This is the iron age of boats, and 
of iron are even our churches sometimes built. 
Let the managers think of this. Above all let 
it be said of no charred and blackened ruin in 
future, that it had often caught fire before but 
“without any serious consequences.” If the 
gutted building facing Leith Walk, Edinburgh, 
wakens people to some of the “ serious conse- 
quences” when a public establishment takes fire, 
Mr. Wynpuam, the manager, will not claim his 
insurance money in vain. 
en 
MANHOOD IN CHURCH MUSIC. 





Look at the Portrait of Patestrina, of ORLANDO 
pi Lassuvs, of our Dr. Joun Butt,—theso fellows 
were men—real men—and recall the thought of 
the psalmist, “Lord, what is man?” Look 
again at the outward form of Joun SeBasTrtan 
Bacu, and that of Grorer Freperick HAenpeEn. 
They reveal the true types of manhood. There 
is the man-woman and the woman-man, both of 
them types of their Creator. 'The man—the pure 
man-type—has been a rarity among great mu- 
sicians. Man represents Wisdom, the working 
power; woman represents Love, its complement; 
and there is no whole, no perfection, without the 
union of the two. Join the two and there stands 
Mankind; and no single man was ever 80 wise, 
so good, so strong, so rich as Mankind. In 
Bac we see that rare power—the power of di- 
recting the mind to one point—extracting the 
similitude out of two things apparently opposed 
to each other—the dissimilitude out of things 
looking altogether alike—keeping to the one 
primal thought—connecting differences and re- 
semblances—and in this way with carefulness 
and much watchings he perfects the idea 
composite — the new creation. Bacn’s love 
of beauty in music consisted in his appre- 
ciation of it as a whole. You must hear the 
whole movement, or you do not feel what Bacn 
felt. And when the occasion demanded, how great 
the tenderness, the loving affection—running on in 
streams broad and deep—first, so soft and gentle, 
ultimately, so mighty and overpowering. Of all 
Protestant musicians, he rendered the greatest ser- 
vice to his fellow creatures, for he used up in his 
music for the church all legitimate modes of thought 
and action; he was the organizing genius that 
spread out musical thoughts in such a way that all 
others after him might see the general truth, the 
universal law; and treading in his paths, guided by 
his light, feeling in fact his life, become them- 
selves complete and perfect, like unto their fore- 
runner. Bacu never made any music for men, never 
any for women. His music is addressed to Man- 
kind. Imagine Bacu making music for either of our 
Groncrs—-Grorok I. who came into the royal 
closet in the middle of the service, and went out 
without thought of the end. Gzonor II. was tor- 
mented with weak legs, somewhat like William III., 
to whom Dr. Rapcuirre said, “1 would not have 
your Majesty's two legs for your Majesty’s three 
kingdoms.” Gxonox III. tested the endurance of his 
leg-power, and ordered all anthems to be confined to 








spirit in Edinburgh, there will be bigots enough 


three minutes and a half. It is to this order we owe 
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the small, terse, yet not unmanly anthem of De, | aetven with truth, and the power of using it? Is 


Nanes. KingGroroe ITI. received the anthem as men 
now-a-days take a sermon—as an act of penance. 
Shorten the commandments and you may lengthen 
the sermon. 


it the single object of your thoughts—the cause 
of all health, strength and loveliness in art? Or 
are you wandering in a labyrinth of a chancera- 


It costs little to talk; the graceless | medley conjecturality—some smattering sciolism, 


and the ungifted very speedily demonstrate this fact ; | some unconnected nescience—some supposititious 


and it costs little to write a long anthem. GeronrGs | 
IIT. lengthened the anthem and eut up the sermon. | 
Of the two small efforts he preferred the musical. 
Groner TV. eared not for music, but he did care for 


the way it was done, and had the patience to listen 
to much hard, rough, vile musie executed under the 
Bacn’s music was 


Bacn would not 


most mitigating circumstances. 
like and love. 
have stayed three Sundays in the Chapel Royal of 
St. James. 


relizion— wisdom 


Harnper had more of the woman about him than 
had Bacu. He well knew what men and women were 
made of, and showed mercy to their weaknesses. He 
lived amongst a set of musicians who, like many in 
the present day, pass their precious time in interring 
and disinterring the dead. We might imagine such 
people to be themselves dead, but it is only the living 
that can intermeddle with the dead. Dead they most 
unquestionably are, for all doing and mission pur- 
They were never sent to do what they do. 
Harnpen—like woman—domiciled himself near a 
voleano, not that he ever dreamt of being lifted 
into the air, or washed away in a stream of burning 


poses. 


lava—oh no! he worked upon another principle. 
Ile made a 


locks ready for instantaneous freedom, and whenever 


canal of living lava, which he kept in 


he deemed it necessary to overwhelm his fellow 
creatures, for this was his modus operandi, he let 
It was all done in love, 
and people found themselves the better for the 
inundation. 

Oh, for a little more manhood amongst our 
church musicians! ‘hey have reached the Hur- 
cuLEs pillar—the Ultima Thule of dullness and 
stupidity. Contrary to those creeping fellows 
described by the old seer, Ezexrer, as turning 
their backs to the altar, and lowering their noses 
before the rising sun, our learned pundits in the 
musical furniture of the church, turn their backs 
to the light, and are too far from the altar to see 
what is upon it. What is there done in these 
days to develop the man into the complete and 
perfect musician ? 
rigid necks of bulls and the chasm-mouths of 
donkeys, Sunday after Sunday, braying out the 
most heart-appalling poesies that the world has 
ever known in short tunes called Chants, or | 
longer tunes called Chorals; the composers of 
which, hard as they were, never thought of as- 


loose one of his preserves. 


There are Choirs with the | P 





sociating their music with such ideas. And why, 
Messieurs Organists and Choirmasters, aro you 
found instigating the continuance and permanence | 
of this disgraceful state of musicin our Churches? | 
Because you are a herd of sectarians, and there is 
no truth in you. “I am a Gregorianizer,” says 
one; “I ama Cathedralist,” says a second; “I 
am a Professional Organist,” says a third; “I am 
a Doctor,” says a fourth; and so goon the answers 
from as miserable a set of Separatists as ever 
pestered a liberal and noble art. Bach one and all 





of you would immolate all your brethren upon the 
altar of an idol orthodoxy. You would have said 
to Mosgs, when with rod uplifted he was about to 
strike the rock, “ Stop—wait a little—there is no 
such very great thirst.” True, it may be you 
have your little socicties for the exhibition of 
some useless vanity. One stands forwards to 
milk the barren heifer, and the others kneel down 
to hold the sieve. But what is the result? Have 
you fixed the musical interpretation of a single 
Psalm? Have you given a Hymn Tune to all 
Christendom? Have you excited the interests of 
artists, and do they inquire of you what you are 
now doing? Have you given an impulse to the 
philosophical study of musical sounds, to the laws 
of connexion, to the enlargement of form, to the 
stronger expression of spirit? Have you made a 
thing of beauty—a joy to you and others for ever, 
over which you may look with a clear conscience 
and a thankful heart? Have you possessed your- 


phantasy? What can all this come to? Some 
small rivulet of snarling criticism—the theory 
of an oyster on a thrush, the contradictory ratio- 
nale of a toad on a nightingale. 

The only way to attain a Mannoop 1n Music 
is to know something of its wisdom and truth. 
It is of divine order, an intellectual religion—a 
loving worship—a grand harmony demanding the 
harmony of all the faculties of the mind. Begin 
at the beginning. The great Duke or WEL- 
LINGTON, when first joining his regiment as the 
boy Arruur WELLESLEY, was caught weighing 
the accoutrements of a man of his company. 
“Well,” said he, “I thought I might as well 
know something of my business.” If you live 
among dead music you will preach dead music, 
print dead music; and remember this, there is 
such a thing as inspiration, and it depends upon 
® man’s own will to what extent he shall be 
inspired. Every man is rewarded according to 
his intentions. If you intend to get money you 
will get it; if you intend to be a man and an 
artist you will become both, and we shall have the 
same delight in looking at your portrait as at the 
noble ones of Pauestrrina, Lassus, Bacu, and 
HAENDEL. 





THE CONTINENT. 
Paris, Jan. 17th. 

Although Belgium possesses some three of four 
Conservatoires de Musique, which every year grant 
certificates of competency to pupils in all branches 
pf the musical profession, very little encourage- 
ment seems to be given to induce young composers 
to produce the first-fruits of their talent in their 
native land. Perhaps the inhabitants of that 
gountry like to choose their composers as gowrmets 
select their wine, and feel as strong sympathy for 
an author “vetour de Paris” as the lovers of the 
table do for Bordeaux “ retour deV Inde.” Whether 
this conjecture be right or not, or whether the 
roverb “Nul n'est prophéte dans son pays’’ has 
struk deep root in the souls of the Belgian dilet- 
tanti, I believe that, with very rare exceptions, the 
jnanagers of the principal{theatres prefer confirm- 
ing the success their countrymen have obtained in 
Paris by mounting the pieces which have already 
been well received by the public to risking a 
* decentralisation”? movement, and giving a first 
on of their works in their own country. 

e Parisians have no reason to complain of their 
line of conduct, for, thanks to it, three talented 
composers, MM. Grisar, Limnande, and Gevaert, 
are, as far as their musical reputation is concerned, 
naturalized Frenchmen. The last of these gentle- 
men has fixed his residence in Paris for some 
twelve or fifteen years past; and with the excep- 
tion of one opera, “ Hugues de Somerghem,” repre- 
pented at the theatre of his native town, Ghent, 
in 1848, all his dramatic works have, I believe, been 
written for the French stage. He made his début 

ere in 1853 with “Georgette,” one act, at the 

héitre Lyrique, and shortly after gave “ Le Billet 
je Marguerite,” in three acts, libretto by MM. De 
Leuven and Brunswick (a great success), at the 
same house. In 1858 M. Gevaert gave “ Quentin 
Durward” at the Opéra Comique, and in 1860 “ Le 
Chateau Trompette” was produced at the same 
theatre. This last opera was unsuccessful, and 
the only number which remains is an old Norman 
ditty, which the composer, with a complete disdain 
for coulewr locale, had baptised as a “Chanson 
Provencale.” It is now sung in all the “Café- 
concerts” of France and Navarre, some poet of 
the gutter having adapted elegant words to the 
melody, the first of which are— 

“ J'ai un pied qui remue, 
Puis wn autre qui ne va guere, 
J'ai un pied qui remue, 
Puis un autre qui ne va plus,” 








M. Gevaert’s last work is ‘‘ Le Capitaine Henriot,” 
a partial account of which I gave you a fortnight 
ago; and a second hearing has confirmed the good 
impression it had already produced. Passing gently 
over a dread of being vulgar, which induced him to 
‘‘garotte” his melodies and cut them off in their 
prime, nothing but praise can be awarded to the 
composer. When he chooses to be natural, he is 
sure of success; I will only introduce Henriot’s 
song in the supper scene of Act II. “ Il faut que 
tout le monde vive,” as a proof; it was greatly and 
very deservedly applauded, and is, in fact, the hit of 
the opera, while other numbers, although written with 
great musicianly skill, bear such evident signs of 
torture, ‘caused by the composer's efforts to be 
original, that they produce no effect. A strong 
tendency to cross the line which separates Grand- 
Opéra from Opéra-Comique, is visible in the closing 
scenes of Act II. But here the author of the 
libretto is the guilty party ; the composer can only 
be accused of want of judgment in “ following the 
lead.” We all know that in an Opéra-Comique the 
piece ends well, and that although the hero and 
heroine are plunged into the depths of despair 
during Acts I. and IT., in Act III. a ‘* vemue ménage” 
takes place, and everything is set right; the lovers 
are united ; the ‘“‘ heavy man” collapsed ; and every 
one else content—the public, because they are en- 
lightened and liberal, and like to see justice done; 
and the actors, because the nights’ work is drawing 
to a close, and supper is signalled in view as the 
concluding chorus of vive somebody or something 
is struck up. It is, therefore, useless to heighten 
the misery of the two lovers to such an extent as 
M. Sardon has indulged in. After the closing scene 
of Act II., which I described fully a fortnight back, 
the natural consequence would be a third Act a la 
‘Vilikins and his Dinah,” with poison and other 
murderous accessories. I think M. Sardon must 
have meant this at first, but, being of a compas- 
sionate nature, afterwards relented. The situation, 
and even the costume of the actors, bearing such a 
striking resemblance to that of the fourth Act of the 
Huguenots, and a chorus of conspirators which follows , 
suggesting to some ill-natured and bilious tempera- 
ments a comparison with the “ Bénédiction des 
Poignards,” produced an effect the reverse of favour- 
able; though, to do M. Gevaert justice, he at- 
tempted no imitation of the great composer who has 
just left us, and did his best as originally as he could. 
As I note above, “‘ want of judgment” is the sen- 
tence universally‘pronounced, andjhis music is good 
enough in other respects to cause even this verdict 
to be accompanied by the admission of * circonstances 
attenuantes.” 

The principal artists in the cast are all excellent 
in the way. But (hélas that there should always 
be a “ but”) M. Coudere, who plays Henry ITV., the 
most important part of the piece, has been thirty 
years on the stage, and though a most remarkable 
actor, and the only artist of the troup of the 
Opéra Comique who could play the part as well, 
is now entirely deprived of that very necessary 
requirement for the principal réle of an opera, a 
voice. With the exception of a trio, in which he 
does more harm than good,"he is obliged to con- 
fine his vocal efforts to the famous song in the 
second act, “Il faut que tout le monde vive,” which 
he “recites” admirably. The consequence is that 
the part of Réné de Mauléon, who is in fact the 
“walking gentleman” of the piece, has been 
written up to make it worthy of the talent and 
salary of M. Léon Achard, who shares the throne 
of the tenors at this theatre with M. Montaubry. 
Of course a premier ténor must have at least one 
air and two ballads to sing, without counting his 
share in the duets, and a phrase or two in the 
finales, to “ bring the house down.” (Ishould like 
to know the happy man who invented that ex- 
pression. I’dsend hima wreath of “Immortelles” 
with delight.) MM. Achard and Coudere are 
thus “tacked” together like Siamese twins, 
and share the business usually given to one 
artist alone. (I entertained for a moment 
the thought that the managers of the theatre 





were working in opposition to Donato; and not 
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being able to procure a dancer on one leg, | representations, and at the Monnaie there is to be 


favoured us with a double tenor on four, but gave 
up the idea as wild). Every time M. Coudere has 
detailed a scene of dialogue, M. Achard becomes 
lyric, and launches forth into a jeremiade on the 
absence of his lady-love, his peines du cewr, or 
other trifling subjects in the sentimental line, 
which are charming to hear, but have the slight 
disadvantage of putting a complete stop to the 
action of the piece. We all know, to borrow the 
expression which Relcore of the “Elisir” un- 
politely uses in speaking of the fairer portion of 
humanity, that the tenor is an “animale slravagante 
davvero ;” and that a gentleman who can sing} 
B in alto from the chest is entitled to the highest | 
consideration, and cannot on any account be cast 
for a minor part; but had Réné been given to 
some tenor of less importance,—say, for instance, 
M. Capoul, who sings charmingly the second réles 
in “ Zampa,” and the “Songe d'une Nuit @ Eté,” 
&e., with just a romance or so to encourage him, 
it would have been better for the piece, and would 
have prevented the painful feeling of ‘She 
only said, I’m very weary,” which hangs like a 
damp mantle on the shoulders of the listeners as 
they leave their places at the end of the opera, 
and which even the very fine “ Chant de Victoire,” 
which brings it to a termination, cannot dispel. 
Coudere and Achard are both clever, and their 
namés in the same opera look well; but if one of 
them proves a bore, que voulez vous Von n’y revient 
pas. The ladies (Mdme. Galli Marié and Mdlles. 
Bélia and Colas) were very efficient, and M. Crosti, 
as Don Fubrice, was a capital traitor; but he 
evidently thought he was at the Opéra and was 
playing St. Bris. Whether this new work will be 
a real success and haye a long run is a question 
for the treasurer to decide. But as far as M. 
Gevaert is concerned, whatever the pecuniary 
results may be, his new Opera can but add to 
the reputation he has acquired among the gens du 
n‘tier as athorough master of his art, and increase 
his claim to the title he already possesses—that of a 
musicien érudit. M.Sardon, whose first attempt at 
Opéra Comique (“ Bataille d@ Amour”) was a com- 
plete fiasco, has made one step in the right direction, 
and will do well to make another. A man may 
write a very good piece for the Gymnase and fail 
in a musical poem, which ought to be interesting 
(for I am thankful that the old idea La musique 
sauve la piéce is becoming fossil), and should be 
arranged in such a manner as to give good and 
possible situations for the musical portion of the 
work. We are past the time when, par la grice 
de M. Scribe, the Queen of Spain was married three 
times a year to the ensign of a marching regiment, 
and if such a dénouement were presented now-a- 
days, I tremble when I think of the consequences. 
‘Talk of “ bringing the house down ! !’”’—Adieu. 
P.S.—M. Verger, a new baritone, has made a 
very successful début at the Théitre Italien, as 
Carlo Quinto, in Verdi’s Ernani. He is young, has 











one for the French Society of Well-doing. 


be found capable of teaching an organist anything 
he did not know. 


All members were to be placed on 


\t the ThéAtre des Galeries, Madame Doche | an equal standing, because every member was to pay 


still remains, and “ La Jeunesse de Mirabeau ” has 
been replaced by a novelty, called, “ Marie de 
Mancini,” of which I shall be able to speak further 
next week. 

At the Théitre du Pare there was a representa- 
tion for the benefit of M. Mare-Leprévost, known 
as a dramatic author; and the theatre was very 
well filled. The program consisted of “ Le songe 
@une nuit Vhiver,” “Le point de mire,” and “ La 
For¢ét perilleuse.”’ The first two are full of all sorts 
of comic drolleries and exhausts one with laughter, 
but equilibrium is recovered on hearing such a 
tiresome piece as the last. 

There is a report that some young men, chiefly 
students, are about to form a dramatical society, 
with the intention of representing the French 
works of national authors. Unless they set up a 
new theatre, there does not seem to be much use 
of such a society at a time when there are enough 
of theatres which don’t make colossal fortunes 
during the year. 

One of the new attractions amongst the lions 
of the winter is the Aztecs.* They belong to a 
semi-Indian race, which has not been known for 
any length of time in America, and these two in 
particular were gods in their country, and always 
stood on pedestals, without being allowed to speak 
to any one. The consequence is, that they have 
never learnt any language, and only know a few 
words in English. They were captured in their 
country by Spaniards, and sold to an American, 
Mr. Morris, who now exhibits them, and it is in 
my opinion that exposing such poor deformed 
little creatures as these are to the public gaze is 
not a very honowrable way of making one’s money. 





a guinea on enrolment. There was to be a treasurer 
to take the money, a council to order its expenditure, 
and a secretary to write and inform every one when 
and how it was to be spent. A Mr. Alfred William 
Hammond, a news-agent in the city, was appointed 
treasurer, and Mr. Limpus, of Lavender Lodge, 
Isleworth, secretary. One of the first acts of the 
Fellows of the College—all are Fellows, and all on 
the foundation; but all honorary, like the Prebends 
of St. Paul’s—was to offer a prize of five guineas for 
the best anthem. The well-known Mr. Charles Kelly, 
musical auctioneer, and Fellow of the College, thought 
five guineas ashabby fee for the composition of an 
anthem ; the treasurer said the funds were low and no 
more could be afforded ; whereupon Mr. Charles Kelly 
produced his cheque for five guineas additional, 
and the Ten Guinea Prize for the best anthem 
was duly announced in a cheap paper, of which 
Mr. Alfred William Hammond, newsagent, was 
the’proprietor and conductor. Shortly after, Mr, 
Alfred William Hammond announced a Five 
Guinea Prize for the best tune to Neale’s well- 
known translation of the rhythm by St. Bernard, 
“Jerusalem the golden.” A good tune to this 
hymn would be worth about hundred guineas, but 
of this Mr. Alfred William Hammond was, no 
doubt, utterly unconscious. No manuscript was 
to be received after the 30th of September, and 
by that time 231 tunes were on Mr. Alfred 
William Hammond's editorial table. For the 
Bristol Prize Tune between 700 and 800 tunes 
were sent in, a prize which was carried off by a 
pupil of Dr. Gauntlett, but the reward in this 
case was a fee of ten guineas. 


On the 22nd of October Mr. Alfred William 











The Royal Academy of Fine Arts has just 
elected as its associate of music Verdi, in place of 
Meyerbeer. 

At the “ Hotel de Ville,” of Malines, they have 
placed a statue to the memory of Cyprien Rore, a 
celebrated musician of the sixteenth century, 
whom the Italians surnamed I/ divino. The work 
is in most part due to the chisel of M. Grootaerts, 
of Nantes. 

The theatre at Antwerp, after being obliged 
to be shut for nearly a fortnight to renew par- 
tially the company, has again been opened, and 
up till now with not very much success. 











BAD PRIZE TUNES. 





To the Editor of The Orchestra. 
Srr,—Some time ago the organ tuners of known 
respectability joined themselves together in a kind of 
club, the objection being that every member should 
pay half-a-crown on admission, and spend not less 
than sixpence in gin and water at the weekly re-union 
on Saturday nights. There was of course a treasurer 
and secretary, who managed the affair to their heart's 











a capital voice, as yet not very strong, a pleasing 
appearance, and knows how to begin and finish a 
phrase. He was very nervous, but the public 
received him indulgently, and he was encored in 
the cabalettm Vieni meco, and the cantabile of the 
third act, O sommo Carlo. The opera was well 
mounted—Mdme. de La Grange singing Elvira, 
and M. Fraschini Ernani, M. Antonucci deserves 
honourable mention as being, both in singing and 
acting, the best Don Silva we have seen for many 
years. 





BrusseEns, Jan, 18uH. 


The week that has passed cannot be said to 
have carried with it any strjking musical souvenirs. 
At the ThéAtre de la Monnaie I may simply record 
the names of ‘ Rigoletto,” “La Reine de Chypre,” 
“Le Comte Ory.” They comprise all that have 
been performed, and this without kindling a spark 
of material interest. Next week, however, 


Madame Marie Cabel arrives, when we may be | could have anything to learn, or that any one could 


again roused out of cur present dormant state, 
At all the theatres we find various charitable 


content, offering prizes for the best method of tuning 
organs on mathematical principles, and for the abo- 
| lition of voiced pipes. Some dissertations appeared 
| on the value of brown paper as a substitute for metal, 
and the better construction of swell boxes by ex- 
| changing pine for plaster of Paris. It was ordered 
'that these important suggestions should be placed 
| before three eminent organists, who should be re- 
quested to report thereupon. These gentlemen, 
knowing of course little or nothing about these 
matters, visited the shops of the best known organ 
builders, made enquiries of the men, and, being 
properly crammed, made their report. There was 
nothing in the report that the worshipful company of 
tuners was not previously acquainted with; the 
report was ordered to lie on the table, and nothing 
more has been done. Inspired by the honour of 
their craft, a small band of worthy and wholesome 
organists determined to found a club for their 
brethren under the modest title of ‘The College of 
Organists.” Let it not be imagined that any organist 





[" Specimens of this aboriginal race were exhibited in this 


Hammond acquainted his readers and friends that 
he had selected 26 tunes out of the 231, and of 
these a tune bearing the motto of “ Victor 
Emmanuel” stood No. 1. At the same time Mr. 
Alfred William Hammond, although very careful 
with all the other manuscripts, had in this case 
lost the envelope containing the name and address of 
the composer of the No. 1 tune, ‘ Victor Emmanuel.” 
His statement is thus: ‘As we are unable to 
find any envelope containing name and address, 
we shall be glad if the composer of the tune 
bearing this motto will send his card of address 
under cover, with the description or first few bars 
of the tune outside, in order to its identification, 
should it be required.” 

On the 5th of November Mr. Alfred William 
Hammond announced that a Mr. H. J. South was 
the successful prizeman for his tune, bearing the 
double mottos of “ Victor Emanuel,” and “O sing 
unto the Lord with thanksgiving.” Mr. Hammond 
explains the matter thus: \‘Owing to the acci- 
dental imposition of a second motto, intended for a 
composition which had been sent to us without 
one, Mr. South’s excellent and appropriate motto 
was disregarded, and his tune only known to us 
at first as ‘Victor Emmanuel.’ We discovered, 
by advertisement, that the latter motto really 
belonged to a tune of which the merits were not 
sufficient to place it among the 26 reserved.” 

All this gibberish is as clear as mud, and 
testifies to the honesty of the head and hand that 
penned it. 

On the 19th of November, Mr. Alfred William 
Hammond informs his friends and the public, that 
he had advertised his reward for “a parochial 
Psalm-tune,” and not for the best rendering in 
music of the noble Rhythm of St. Bernard. He 
writes as follows, “Not a few pieces of a form 
more extended than would be suitable for a parochial 
Psalm-tume were sent in, and had, from the ne- 
cessity of the case, to be laid aside. A more 
serious fault with a large number of tunes was 
the astonishing nonchalance with which the com- 
posers had adopted many bars of the most trite 
and vulgar ballads of the day. The recollections 
of ‘The Cure,’ ‘The young man from the country,’ 








country some years ago,—Ep. } 











‘The Ratcatcher's daughter’ were really far tog 
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numerous, and incline us 
little thought was exerted over a large number of 
the compositions.” 

It must have taken some little time and much 


ingenuity on the part of the writer of these 


sentences to have condensed in so few lines 
such sad violations of grammar, such shameful 
specimens of the abuse of his mother tongue. 
But it is readily accounted for, Truth is as clear as 
eryst 1, and honesty alw Lys tells a straightforward 
tale. 

Mr. Hammond proceeds to inform the public 


why he did not give the prize to No. 2. 
the nearest 


and grave ones. Its 


* It was 
to No. 1, but it had faults, 
melody was by no means 


in merit 


unexceptionable either in its style—looking to its 
use in the congregation—or 
ballad-like as 
sation (apparently the work of more than one 
writer) free from blemishes.” 


in its freedom from 
ociations. Nor was the harmoni- 


Mr. Hammond concludes thus: “It may be 
useful to remark, that the great defect in the 
bulk of the melodies lay far less in their faults of 
grammar, than IN THEIR WANT OF SENSE. Few 
would impress the hearer on a first appeal, and 
still fewer whose 
symmetry and continuity (one strain appearing 
the necessary consequence of its predecessor) 


were the number of those 


invited the memory to make them its own 
property.” 
Immediately on the announcement of the 


prize some quarrel between Mr. Ham- 
mond and the College of Organists (Mr. Hammond 
is fond of quarrelling) touching the prize tune, 
and Mr. Hammond resigned the treasurership to 
the College. Mr. 
proprietorship in the copyright of the prize tune 


— ‘the jine tune”’ 


arose 


Hammond claimed the sole 


as he now advertises it—and the 
collegians turned their heels on Mr. Hammond. 
The engaged the services of Dr. 
Steggall, Mr. E. J. Hopkins, and a Dr. Spark as 
examiners in the matter of their ten-guinea prize 
for the best anthem. Voor Mr. Charles Kelly met 


colle rj ins 


with rather ungrateful treatment. No public 
mention was ever made of his good-natured 
generosity, no vote of thanks offered him ; 
and finding organists and auctioneers did not 


best 
resigned his 


make the harmony, Mr. Charles Kelly 
post and retired from these scenes of 
discord into the more agreeable repose of domestic 
life. 

Of the adjudicators in the matter of the prize 
hymn-tune the pnblic know nothing. Did Messrs. 
Steggall, Hopkins, and Spark continue their 
labours and go in for the hymn-tune as well as the 
Anthem? May I be permitted to ask Dr. Steggall 
and Mr. E. J. Hopkins whether they had any hand 
in the adjudication of the prize to the hymn-tune? 
From Mr. Hammond's statement it would seem 
the task was a light one. Most of the tunes were 
wanting in sense, and the tune nearest in merit to 
No. 1 suffered from ** blemishes in harmonisation,” 
a harmonisation which was not genuine—being 
the work of two or more harmonsiers—was marked 
“by ballad-like 
“ grave faults.” 

You, Sir, have heard a little of No. 1, and have 
given a section for the perusal of your readers. I 
send you the two closing lines. The last will re- 
ceive the attentive consideration of your musical 
circle, and will no doubt excite the surprise, if not 
the admiration, of all who may peruse it. If No. 
1 be what it has proved itself to be, what must 
have been No. 2, the tune nearest 


associations,” and possessed 


in merit? 
What must have been the remaining twenty-four 
out of the twenty-six selected as the best out of 
the 231? The matter of the double motto 
requires a little explanation, and as Mr. Alfred 
Hammond is about to offer another prize for 
another hymn-tune, I think he would improve his 
position, and invite more confidence by honestly 
coming forward and communicating the names of 
the adjudicators. 
I am, Sir, your obedient servant, 
Far Puay. 


to believe that — 
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[This is a very curious statement, and the 


circumstances are quite new to us. The writer 
sends his name and address. If the facts be 
correctly given, the affair is far more ludicrous 
than the famous prize wine of Lord Macaulay. 
We do not see that Dr. Steggall or Mr. E. J. Hop- 
kins can be in any way associated in the matter, 
but should these gentlemen see no objection in 
replying to ‘Fair Play” we shall gladly open 
our pages to any communication they may think 
proper to make. EDp.] 
: oapdadienatiaamininmmass 
“THE ENRAGED MUSICIAN” IN CHURCH. 





To the Editor of The Orchestra. 

Srr,—There are two sides to the shield—it is 
no doubt very pleasant to gain a church rental 
of fifteen hundred a year by the aid of surplices, 
and musical services, but if the music be bad and 
its execution worse, the result to those who know 
something about music is very annoying. Before 
the existence of the present fashion of clothing 
half-a-dozen singers from the chorus of Her 
Majesty’s Theatre in white habiliments, and 
leaving the whole service to their interpretation, 
we all knew the extent and duration of the trial. 
It was a few verses before sermon, and a few 
verses after, and the hymn tune was one well 
known, and commonly given in good and appro- 
priate harmony. Not so now—our responses are 
thrown at us in tones of thunder, and in vhords 
that wring our ears. The psalms are gabbled at 
aspeed which at once seals up our mouths; the 
hymns are new; the tunes weak, silly, and 
offensive; the anthem before the Communion 
office is never given out, and we cannot hear any 
of the words; the Te Deum, Jubilate, Creeds, 
and Gloria, are sung to settings by young com- 
posers, who forget it is possible to become wearied 
by long standing, and whose music is merely 
so much handiwork, constantly reminding the 
auditors (I dare not say worshippers) that its 
authors, although they may have a strong desire 
to serve God, are urged by a stronger one of 
serving themselves. 

The Sunday before last, the Psalms for the 
morning were the thirty-eighth, thirty-ninth, and 
fortieth, and the choir had to sing these verses. 

Behold, Thou hast made my days 
As it were a span long : 

And mine age is even as nothing 
In respect of Thee : 

And verily every man living 

Is altogether vanity. 


When Thou with rebukes 

Dost chasten man for sin, 

Thou makest his beauty to consume away, 
Like as it were a moth fretting a garment : 
Every man therefore is but vanity. 


For innumerable troubles are come about me, 
My sins have taken such hold upon me 

That I am not able to look up ; 

Yea they are more in number 

Than the hairs of my head, 

And my heart hath failed me. 


The delivery of these verses was something 
appalling ; the whole choir, priests, laymen, 








amateurs, and professional chorus from the 
theatres and music halls posted through these 
heart-striking thoughts with the rush of an express 
train, and, as a matter of course, with tones 
inhumanly savage. Wherever in delivery there 
is opposition to truth there is certain to be 
irritation with the executants. 

At another service I heard a chant which com- 


menced for the e 


basses in this 

way:— 

Mr. Santley may possibly chant euphoniously 
upon the high C sharp, but in the case I allude 
to the leader of the basses seemed to suffer 
under some apprehension of strangulation, and 
his tones—the union of those of a waterman to a 
cabstand and of a cad to a coal porter—were 
echoed sympathetically by his co-assassins. Well 
might Lord Byron say “ If David had heard the 
rendering of his Psalms, he would have torn up 
the words, and so kept them from descending to 
posterity.” 

Last Sunday, the service was enriched by a 
hymn from Sir Henry Baker’s well-known collection, 
entitled “‘ Hymns Ancient and Modern,” and the 
tune contained this passage of frightful harmony. 

















This was repeated no less than seven times. The 
music to this hymn book has been arranged by 
Mr. William Henry Monk, and revised by the 
Professor of Music in the University of Oxford, 
and the Founder and Head of a Musical College for 
young boys preparatory to their going to college. 
Now as the congregation are compelled to be associ- 
ated in some way or other with this musical offering 
to the Divine Being, I think I may reasonably and 
fairly call upon Mr. Monk and Professor Ouseley for 
some explanation. And this I do, with your per- 
mission, through the pages of your excellent and 
interesting journal.—I am, Sir, yours obediently, 
A Lover or Music. 

[The hurry and irritation observed in the chant- 
ing no doubt arose from the want of Rehearsal. 
Theatrical chorus singers are not usually well up 
in the Psalter, and require much drilling in the 
chant portions of the service. No chorus singer 
can chant on C sharp as a bass note, and the note 
should be A, the tenor taking the C sharp, although 
not a comfortable position for even the tenor. As 
to the hymn tune we offer another reading, in the 
key, and without the inharmonious sequence 
complained of.—Eb. ] 
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Barcetona.—Anoche se ejecut6 en el Gran Teatro 
del Liceo la inspirada épera del mal grado Donizetti, 
* Lucrezia Borgia,” en la que se encarg6é del 
personaje de Orsini la nueva y jéven contralto 
Seiiorita Dofia Emilia Georgi. A pesar del reciente 
recuerdo de la Seiiora Dory, la que se presentaba por 
primera vez 4 pisar el escenario, salié6 bastante 
airosa de su cometido.—Hsta sefiorita posee una voz 
estensa y de agradable timbre, y canta con buen 
estilo, por lo que auguramos que despues de adqui- 
rida alguna practica ocuparfé un distinguido lugar 
entre los aplaudidos artistas del mundo musical.— 
Felicitamos 4 la nueva débutante, la que el ptiblico 
aplaudié al final del brindis que canté en le tercer 
acto. 





[Apvr.] The number of patients relieved at the Hospital for 
Diseases of the Heart, 67, 
Was 116 during the week. 


Margaret-street, Cavendish-square, 
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Tue Horns, Kenninetron.—On Monday evening 
last, a concert took place in aid of the funds of the 
society of St. Vincent de Paul (St. George’s Con- 
ference). The following was the program :— 
Selection from the Opera of ‘‘ Martha” .............. Flotow 


Darlington Works Band. 


Glee, ‘‘ The Chough and Crow” ....... seceseee Bishop 


Song, *‘ The Heart Bowed Down” ........csseeeeeeees Balfe 
Mr. Favier. 
Duet, “ The Flight of the Swallow” ...........es008 Kucken 
Masters Connell and Landers. 
Gang, ** Fehon OF Tae BARGE” nc cicccccsecccccces -. Callcott 
Mr. John Ball. 
Song, ‘ Tis gone, the Hope that once did beam” ...... Lutz 


Miss Maria Keller. 
Instrumental Quartet. 
Messrs. Collinson, Jordan, Workman, and Hogarth. 
i, Se NE i dda sec inshs shncsaaicesacsee Fil 
Mr. Charles Allen. 


Song, ‘‘ The Village Blacksmith” ........ soescsecccee WRG 
Mr. Sydney Reeves. 

Serio-Comic, ‘‘ Swedish Toy Girl” ....... ccececces Selene 
Miss Lizzie Watson, 

Glee, ‘‘ Tramp o’er Moss and Fell” ..........++..+++. Bishop 
Waltz, “‘ The Guards” ....... Smee eate seveveee Godfrey 
Darlington Works Band, 

Quadrille, ‘‘ Erin go Bragh” 
Darlington Works Band. 
Glee, ‘‘ The Red Cross Knight” ...... oavseciacse CUO 





Cavatina, “ Robert, toi quij’aime” ..........66. . Meyerbeer 
Miss Hunt. 
Song, ‘‘ The Miller of the Dee” ... 


— sseseee Bishop 
Mr. Favier. 


Song, from the Opera of ‘‘ Masaniello” .............. Auber 
Mr. Charles Allen. 
Song, ‘* The Wolf” ..... acceeesccces GMOOE 


Mr. John Ball. 

Soldiers’ Chorus, from the Opera of ‘‘ Faust” 

Song, ‘‘ Come into the Garden, Maud” 
Mr. A. Keller. 


Song, ‘‘ Will-o’-the-Wisp” ........c0scceueeeeeeseees Cherry 
Mr. Sydney Reeves. 
Duet, ‘‘ What are the Wild Waves saying” ...... 8. Glover 
Miss M. Keller and Mr. A. Keller. 
Glee, ‘* Mynheer Van Dunck” ........ OTE Ee seee Bishop 
Galop, “ Argyll” 


Darlington Works Band. 
God Save the Queen. 

ceccccescce Wty EL Maxvey. 
Piano .. coewceee MaEe Le REVO. 


The pieces set down for the Darlington Works 
Band were very well performed, but rather too 
noisily. Mr. C. Allen, in his rendering of ‘‘ She 
appeared” (Martha), showed that he is possessed 
of a good tenor voice, but lacks judgment in using 
it. He should endeavour more at giving his songs 
with proper expression and feeling than in singing 
in a very high key, which, we are sorry to say, 
seems to be all he aims at. He was encored, and 
sang “Let me like a soldier fall.” We hope to 
hear an improvement next time. Miss Keller 
sang very pleasingly Lutz’s “'Tis gone, the hope 
that once did beam,” and was assisted by Mr. 
A. Keller, (her brother, we presume) in giving 
‘What are the Wild Waves saying?” in a manner 
that can scarcely be surpassed. Messrs. Ball, Favies, 
and 8. Reeves gave very creditably the songs allotted 
to them, while Miss Hunt sang most beautifully 
Meyerbeer’s ‘‘ Robert, toi que j’aime.” The serio- 
comic song of the Swedish Toy Girl was pleasingly 
sang by Miss Lizzie Watson. The concert was 
well attended, and—the ladies and gentlemen giving 
their services gratuitously—no doubt it will prove as 
gratifying to the promoters as it seemed to the 
audience. Mr. T. Harvey, who presided at the 
piano the whole evening, gave general satisfaction 
vy his excellent playing. 

Monpay Poputar Concerts, St. James’s Hatt.— 
The “ Psycomantheum” has at length given way to 
the divine art, and music again reigns supreme at 
St. James’s Hall. After a long delay, the seventh 
season of the Monday Popular Concerts was inaugu- 
rated, with most encouraging success, on Monday 
last. It is gratifying to learn from the director, 
Mr. Arthur Chappell, that the last season “ was no 
less remunerative from a financial point of view 
than from an artistic point of view it was satisfac- 
tory;” and the mere fact that we this week record 
the complete success of two other concerts on the 
‘*Monday Popular” model, speaks volumes for the 
influence which these delightful meetings have exer- 
cised in directing the popular taste. Long before the 
hour of commencement an eager crowd besieged the 
doors ; the large hall rapidly filled, and the following 
program was listened to with marked attention. 


Quartet, in E flat, No. 10, Op. 74, for two Violins, 
Viola, and Violoncello .............0c.cceeuees Beethoven 
MM. Ludwig Straus, L. Ries, H. Webb, and Paque. 





eee ew eens 


Song for Christmas Eve ................eceees Adolphe Adam 
Mr. Renwick. 
Song, “‘ Vedraicarino” ................ccceeeeeeees Mozart 
Miss Louisa Pyne. 
Fantasia, in C minor, for Pianoforte alone .......... Mozart 


Herr Pauer. 
Sonata, in E flat, Op. 12, No. 3, for Pianoforte and Violin 


Beethoven 
_.. MM. Pauer and Straus. 
Song, ‘ The Nightingale” .......... seseeeeeee Henry Smart 
Mr. Renwick. 
Song, “‘ La biondina in gondoletta” ..............s0.006. Paer 


iss Louisa Pyne. 
Quartet, in B minor, Op. 3, for Pianoforte, Violin, Viola, 
and Violoncello .......... nin wnt tia.3¢taaania Mendelssohn 
MM. Pauer, Straus, H. Webb, and Paque. 


It would be perfectly useless to enter into any de- 
tailed criticism of such a quartet as Mr. Chappell 
had the good fortune to secure. Beethoven's Op. 
74, generally known among musicians, as the ‘ harp 
quartet,” is perhaps, the most difficult of his com- 
positions. Notwithstanding the trying passages 
with which it abounds, it was rendered with faultless 
accuracy, the adagio especially, being played to 
perfection. The Sonata in E flat for Pianoforte and 
Violin, was capitally given by MM. Pauer and 
Strauss. Mr. Renwick, though he sang very artis- 
tically, failed to create much impression. Miss 
Pyne, however, achieved a genuine success in 
Mozart’s ever-weleome ‘“ Vedrai Carino.” Mr. 
Benedict conducted with his usual skill. We ob- 
serve that Herr Joachim will appear in March, and 
that Mr. Charles Hallé, and Madame Arabella God- 
dard will appear at the second and third Concerts 
respectively. 


BertHoven Society, Wi1x18's Rooms.— The concert 
of Saturday last, though in most respects far more 
interesting than that of the previous week, was 


hardly so well attended. The following was the 

program :— 

Quartet, in A minor, for two violins, tenor, and. 
violoncello «+++ Mendelssohn 


1. Adagio and Allegro—2. Intermezzo, Allegretto con moto— 
3. Adagio—4. Presto. 

MM. Sainton, Herr Pollitzer, Mr. Boyle and Signor Pezze. 
Aria, “Bel Raggin” 2... 22.0 cccccccocccccetscccecece Moanin 
Miss Louisa Pyne. 
Aria, “‘ Der Kriegeslust erqeben” .. 2. cc cececeeeceeneees 
M. Fontanier. 

Trio in D major, Op. 70, for pianoforte, violin, and 
violoncello Beethoven 
1. Allegro vivace et con brio—2. Largo assai—3. Presto. 

Mr. G. W. Cusins, M. Sainton and Signor Pezze. 
Irish Melody, ‘‘ The harp that once through Tara’s halls” 

Miss Louisa Pyne. 

Air Buffe, “ Le tambour major” .......++... Ambroise Thomas 
M. Fontanier. 


Spohr 


a. Tmpromptu in C sharp minor ........ Chopin 
Solos, Piano + b. Presto scherzando in F sharp minor 
Mendelssohn 
Mr. G. W. Cusins. 
Air and Variations, ‘‘ La Biondina in Gondoletta”........ Paer 
Miss Louisa Pyne. 
Quartet in C major, No. 9, Op. 59 ...... . Beethoven 


1, Andante con moto and Allegro—2. Andante quasi Allegretto— 
8. Minuetto grazioso—4, Allegretto molto, 
M. Sainton, Herr Pollitzer, Mr. Doyle, and Signor Pezze. 
Conductor............Herr Wilhelm Ganz, 
The quartets could not have been better executed. 
That in C major, number nine, was the most pleasing, 
the minuet being exceedingly pleasing. Miss Louisa 
Pyne created quite a furore by the excellent manner 
in which she gave Moore’s exquisite lyric, ‘‘ The harp 
that once through Tara’s halls.” It was vociferously 
encored. M. Fontanier, too, sung the French “ air 
buffe ” in a very pleasing manner, and was compelled 
to repeat it. The program was, we think, in every 
way a model one. 

Manor Rooms, Hacxney.—Mr. Ebenezer Prout 
still continues his excellent series of Classical 
Chamber Concerts. The fifth took place on Tues- 
day last, when the following program was per- 
formed :— 


Quartet, in E minor, Op. 59, No. 2, for two Violins, 


WERE, GRE VERITY [hi 0:0. .0:0s viweedeecccecces Beethoven 
Messrs. Betjemann, Burnett, If. Webb, and E. Howell. 
Song, “ The Baron’s Old Castle,” (Undine) ........ Benedict 


Miss Lucy Hann. 
Solo, Violin, ‘‘ Méditation sur le ler Prélude de Bach” Gounod 
Mr. A. Burnett. 
Quintet in A, Op. 114, for Piano, Violin, Viola, Violon- 
cello, and Contrabasso Schubert 
Messrs. E. Prout, Betjemann, H. Webb, EK. Howell, and A. 


Howell. 
Sonata in A, Op. 47, for Piano and Violin (dedicated 


ee Peery era Pet CL TLE PEE Eee Beethoven 
Messrs. E, Prout and Betjemann. 
Song, “ A Fireside ” Loman eaters sbedh veeeetes< Wallace 
Jiss Lucy Hann. 
Quartet, in F, No. 8, for two Violins, Viola, and Violoncello 
Mozart 


Messrs. Burnett, Betjemann, H. Webb, and E. Howell. 


Notwithstanding a slight unsteadiness in the 
opening of the allegretto movement, the quartett by 

endelssohn was capitally performed, the adagio 
molto especially being rendered with most credit- 
able taste and feeling. Schubert’s Quintett in A 
was, we believe, played for the first time in England 
at one of Mr. Prout’s previous concerts, and was 
included in the program “by general desire.” It 
consists of five movements, and the performance 
oceupies forty minutes. The scherzo was much ad- 
mired, and the Tema con variazioni, in which an 
exquisite melody is given to each instrument in suc- 
cession, elicited hearty applause. The most success- 
ful morceau in the first part was Gounod’s “ Médi- 
tation sur le prélude de J. S. Bach.” A string 
quartet was concealed in an apartment adjoining 
the platform, and played a subdued accompaniment 
to the violin solo part, which was well rendered 
by Mr. Burnet. The piano accompaniment was 
filled in by a lady whose name did not transpire. 
We may observe, by the way, that this ‘‘ Medita- 
tion” is admirably adapted for vocal treatment, 
and arranged as an “ Ave Maria” is one of the 
most admired pieces in the repertoire of the great 


to advantage in the celebrated ‘* Kreutzer Sonata,” 
Mr. Betjemann being the violinist. The only 
vocalist was Miss Lucy Khan; her most success- 
ful effort was Wallace’s “ Fireside Song,” which 
was redemanded. We must congratulate Mr. 
Prout on the evident success which has attended 
his enterprise. 

Mitron Hai, Campen Town.—On Saturday 
evening, Mr. ‘Thomas Ward, a gentleman weil 
known in the musical world, gave a very exvellent 
concert at the above institution. ‘The program 
was tastefully selected, and ran as follows :-— 


Solo, Pianoforte, “ Consolation” ...........665 . Dussek 
Mr. J. F, Brent. 
Quintet, “ Blow, gentle gales”... 0.6.6... cece eee see Bishop 
Miss M. Brent, Miss E. Travers, Messrs, Walker, Stedman, 
and A, Mattacks 
Rome, © Dem Tae” 00:0 nc ing0ges cpessssceveccese U.. Lestie 
Mr. Fred, Walker. 
Song, ‘* The Stirrup-Cup ” . Ardité 


Mr. Ralph Wilkinson. 

Song, ‘ The Ballad Singer” 
liss Emily Pitt. 
Song, ‘‘ My Father's Apple tree” 
Mr. Montem Smith. 


a. Linley 


Henri Fase 


Scena, ‘ Softly sighs,” (Der Freischutz) .......00.0045 Weber 
Miss Mabel Brent. 
Quartet, ‘* When evening's twilight” ..... . Hatton 





Measrs. J. Barnby, Stedman, F. Walker 
er ee ere 
Mr. J. Stedman, 
Song, Serio-Comic, ‘‘ Not dead yet" 

Mr W. Bluett. 


. and R. Wilkinson 
... A. Reichardt 


Serenade, ‘‘ Maiden fair” ...........0s.eeeeseeesees Haydn 
Messrs. J. Barnby, Stedman, and R, Wilkinson. 
Solo, Pianoforte, ‘‘ Sans souci” .. 0.0.6... cece eee ee ee Ascher 
Mr. BR. 8. Hat 
Trio, ‘“ This Magic-wove Scarf” ...... ‘ . Barnett 


Miss M. Brent, Messrs. J. Stedman and A. Mattacks 
Song, ‘‘ A thousand leagues away” ..........600008 J. Barnby 
Mr. Ralph Wilkinson, 


DU, “SUR OO WE ARTE” inca nsccsesecicese . Tatton 
Mr. Montem Smith. 

De, © Tia a woven oc ch as cenascecesssiscncs BO 

Miss Mabel Brent and Miss Emily Pitt, 
Song, Characteristic, ‘‘ Teazing lovers of all nations” 
Miss KE. Travers. 

Song, ‘‘ She wore a wreath of roses”... . 6c cece eeeees Knight 
Mr. Fred. Walker. 

Song, ‘‘ The Steel clad Ships of England” ........ Ww. Winn 


Mr, A. Mattacks. 

God Save the Queen, 

Mr. Smith’s rendering of ‘My father’s apple tree” 
was most enthusiastically applauded, and received 
a treble encore. Asa substitute for Miss Emily 
Pitt, who was unavoidably absent, we were intro- 
duced to Miss Whytock, who sang “'The Storm” 
so delightfully as to provoke a most hearty encore, 
which she at once responded to. ‘The lady pos- 
sesses a fine contralto voice, and her vocalization 
created a most decided sensation. Miss Mabel 
Brent gave the scena from “ Der Freischiitz” in a 
most effective manner; and the fine song of “The 
Stirrup-cup ” was done full justice to by Mr. 
Ralph Wilkinson. We consider that Mr. Ward 
acted wisely in securing the valuable services of 
two such justly eminent artists as Messrs. Montem 
Smith and Ralph Wilkinson, whose efforts gave 
both finish and eclit to the performances. ‘lhe 
hall was fairly attended; and altogether we think 
that Mr. Ward deserves to be congratulated on 
the successful and artistic manner in which this, 
his first concert, was conducted. 


Gauurry or ILLusrration.—Mr. Whiflin took a 
benefit at this establishment on Saturday, at the 
hands of a very crowded house, when the * Soldier's 
Legacy” and the “ Rose of Sainte Flore’ were 
played. Mr. Whiflin is perhaps one of the most 
intelligent and careful of our English tenors, and 
evinces an artistic finish in all he does that certainly 
entitles him to an appearance in a larger work on 
larger boards. 


Tue Cantrersuny.—The entertainment here has 
been greatly changed for the Christmas holidays, 
and affords a good and varied program for its 
patrons. The favourite selection of Offenbach’s 
comic opera, ‘* Orphée auc Enfers,” is nightly re- 
ceived with rapturous applause, while its choicest 
morceaux are always encored, The comic talent, 
which is always in first rate order here, includes the 
names of Mr. Arthur Lloyd and Mr. and Mrs, 
Randall. Mr. Woodman, in his wonderful per- 
formance, gains well deserved applause. But the 
great novelty here is an illusion entitled * Hodge 
Podge,” in which we have all the characters in the 
harlequinade of a pantomime—clown, harlequin, 
columbine, and pantaloon—and all produced on the 
ghost principle. 


Letters from the Rev. Sir F. Gore Ouseley, Bart., MW. A., Mur. 
Doc., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” in Neuralgir, 
Tic-doloureux, Face aud Tooth Ache, Ague, Nervous Head Aci, 
Brow Ague, Nervous Debility, etc., may be had of the proprietor, 
W. W. Crank, M.P.S., Destting, Surrey. Sold by all Chemisty, 
in bottles, at 1s. 6d. and 28. 9¢,—!Apvr,! 


{Advt.}—Freedom from Coughs in 10 minutes is secured by 
Dr. Locock's Putmonic Warens.—Cures of Coughs and Colds.— 
From Mr. Wilcock, 7, Prospeet-row, Birmingham: “ For years 
I have recommended them, and never known them to fail."” ‘They 
give instant relief of asthma, consumption, and all dis- 





French artiste Madame Carvalho. In the second 





Conductor {- Mr, Benedict, 


part the masterly playing of Mr. Prout was heard 








orders of the breath and lungs, Price ls, 1)d., 28. 9d., aud 
ds. 6d, Sold by all Druggists. 
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Theatres, 


oo 
1. Covent GARDEN. 
** Bride of Song;”’ “ Cinderella.” 
2. Her Masesty's. 
** Faust ;” “The Lion and the 


On Monday “ Faust” 
Marchesi as Mephistopholes, 
Valentine, 
Cottrell Sichel. 
Marguerite throughout the week, with the ex- 


Unicorn, 
was with 


Forbes 


produced, 
Swift Faust, 


ception of Monday, when the réle was most} 
satisfactorily taken by Miss Anna Hiles, whose | 
singing fairly took the house by surprise. Mar- 


chesi, our excellent 
ovation on his re-appearance, 
been full all the week. 
Maillart’s “ Lara” 


demon, received quite an 
The houses have 

Mr. Harrison announces 

in the course of a week or so. 


3. Drury LANE. 
“A Young Lad from the Country ;” “ Hop 


‘o my 
Thunb and his Eleven 


Brothers,” 

4. Princess's. 
Horse and the Ice Maiden Princess ;” 
** The Streets of London.” 


“ The Magic 


5. Lyceum. 
3” © Ruy Blas; 
Tmpostors.” 


* My Wife's Out ” «© The Bear-Faced 

| 
6. HAYMARKET. 

© David Garrick ;”" * Lord Dundreary 

Done lor ;”’ 


Married and 
“A Day After 


* Princess Springtime ;” 


the Wedding.” 


7. New Apewrny. 


Francais ;” ‘ Leah ;” “ Dark Doings 
in the Cupboard by the Knotting ’em Brothers.” 


“Teton parle 


8. OLymric. 
* flidden Hand ;” “ Cupid and Psyche.” 


9. SrRAND. 
* Laurence’s Love Suit;” ** The Grin Bushes ;” 
** Mrs. Green's Snug Little Business.” 

A new one-act piece produced on Monday, and 
entitled “ Mrs. Green's snug little Business,” presents 
Miss Maria Simpson to the audience in the character 
of a pretty widow keeping 


a greengrocer’s shop, and 
beset by suitors for 


her hand and business. First, 
she is assailed by a lodger, who jabbers a gibberish 
to her which neither she nor the audience—nor, it 
may be, himself, can understand. Then she is 
attacked by a sentimental policeman who, being off 
his beat when he ought to be on it, is obliged to hide 
himself from detection by creeping under the sofa. 
Then comes the parish beadle, who thinking that he 
will be most effective in the insignia of his office, 
makes love in full official puff—staff, great coat, 
gold-laced cocked hat, &c.; and being an officer of 
religion, addresses the lady in a moralising vein. 
The beadle is followed by the water-rate collector, 
and afterwards by her own shop-boy. Of these, the 
policeman turns out to be the favoured suitor. Miss 
Maria Simpson, who is on the stage through the 
whole piece, plays with much vivacity and humour, 
and brought the piece to an unequivoeally successful 
termination. 





10. Sr. 
* A Lesson in Love ;’ 


JAMES’S, 
’ © Flercules and Omphale.”” 





11. AstTLry’s 
“The Double Bedded Room ;"” “ Jack Sprat.” 


12. New Royarry. 
Cooing;” “Snowdrop ;” 
Married.” 

Mr. John Oxenford, who may be considered as 
one of our most successful of contributors to the 
stage, has supplied the management of this pretty 
little theatre with a new and original two-act 
comedy, entitled ‘ Billing and Cooing,” which was 
produced with great success on Monday last. 
Althouga it may be considered in every respect 
original, the idea, we believe, was obtained from a 
three-act comedy of M. Goldoni, under the title of |} 
“Gli Inamorati ;"’ it is full of the incidents that | 
lead to the usual quarrels between lovers, and 
which has often supplied a theme for other writers. 
The plot, which is very slight, may be gathered 
from the following :—Mr. Hardcastle, a gentle- 
man of very small income, and who, to the 
best of his ability, endeavors to make both 
ends meet, has charge of two neices—Lady 
Bell Honeycombe and Clarissa Fantrum — who 
are entirely dependent upon him. The latter 
seems doomed, by her peevishness and bad temper, 


“ Billing and “ Thrice 








Madame Burrington Martha, and Miss | 7 
Miss Louien Pyne has been the | could 


jand Miss Kelly Cousin Julia. 


| Howard Paul's “Thrice Married.” 
by J. P. Wooler, Esq., under the title of 


| castles,” 


to become an “unapproachable blessing ;” but 
, being taken in hand by her sister, the former, who 
is a young widow, and who intercedes on her behalf 
with a Mr. Theodore Fretleigh, all causes of jealousy 
occasioned by his paying his cousin Julia too much 
attention are removed, and all goes on smoothly. 
In the meantime Sir Thomas Turtle, who is on a 
visit to the uncle, and who is so delighted with 
| Lady Bell's account of her own capabilities of pre- 
| paring a good dinner, is so enamoured with her, 
that he proposes to her and is also accepted; while | 
the cousin Julia is paired off with a Mr. Gilbert 
_— nd of Fretl igi $. 
better. Miss Fanny Clifford 
| clever as the match-m: iki ing vs Pa 


| J Jasy, 
was very 
while Clarissa 


Fantrum was carefully represented by Miss H. 
Pelham. Mr. Aircastle, the uncle, who is fond 
of building castles in the air, receives every 


| care and attention at the hands of Mr. W. H. 
| Stephens; and to Messrs. J. G. Shore, C. Western, 
and Wm. Fyder, are assigned respectively the 


| parts of Sir Thomas Turtle, Mr. Fred. Fretleigh, and 


Gilbert Easy, the lovers. We must not omit to 


| mention Timothy, who finds an able representative 


in Mr. Robins, a favorite here, and who is always 


| moralising upon the defects of the household, 


which consists chiefly of broken chairs, a hole in 
the carpet, &e. Mr. Hughes played Tom Echo, 
At the end of the 
comedy the whole of the characters were re-called. 
“ Snowdrop” followed, with its beautiful dresses, 
scenery, dances, and singing, and concluded with 
A new faree 
** Cousin 
Adonis; or Too Handsome for Anything,” is an- 
nounced for Monday next. 


13, SADLER’s WELLS. 
© A Night of Terror ;” “ Hugh Myddelton.” 
We are glad to see our friend Buck again, who 
made his re-appearance as Clown here on Monday 
last in the pantomime. 


14, MARYLEBONE. 
“The Bronze Horse, or Harlequin and the Demon 
Gnome of the Silver Mine ;” ‘“ The Mendicant 
Brother.” 


15. Surrey. 
“ The Tradesman’s Son ;”” “ King Pumpkin.” 


16. Brrrannta. 
“ Little Busy Bee;” “ The Work-girls of London.” 


17. Vicroria. 
“ The Dey after the Wedding; ” “ Harlequin Baron 
Munchausen and the Mountains of the Moon.” 


18. PAvILIon. 
“ St. George and the Dragon.” 


19. GRECIAN. 
«Punch and Judy; or, Harlequin Prince Valiant 
Shallabalah, and the Good Little Fairy of the Wood ;” 
“The Reprieve.” 


20. STANDARD. 
“ Dame Durden.”’ 


21. Crry or Lonpon. 
“ The King of the Golden Valley.” 


> 


Kent Town Amateur TuHeEATRICALS, EAstT 
Mo.esey.—A party of amateurs have been giving 
a series of performances in this town, the proceeds | ° 
of which are to be devoted to a charitable object. | ° 
We are happy to say their efforts have been 
crowned with complete success. The school-room 
was, for the nonce, changed into a very complete 
(though somewhat limited) temple of Thespis, 
having been decorated with great taste by several 
ladies residing in the neighbourhood. 'The pieces, 
* Poor Pillicoddy,” “ BowVd Out,” “ The Two Bonny- 
“Done on Both Sides,’ and the time- 
honoured “ Bombastes Furioso”’ were judiciously 


|distriLuted over three nights of performance. 


|The performers were Mr. T. C. Hepworth, Mr. 
IL. C. Crosbie, Mr. W. J. Read, Mr. F, Millar, Mr. 
| Charles Henry, and Mr. M. Hepworth, assisted by 
Miss Ella Staunton and Miss Kate Rivers. The 
parts generally were so well sustained that it is 
almost unnecessary to particularise. We must, 
however, mention the Captain O'Scuttle of Mr. 
©. Henry as showing marked ability, the 
Bombastes of Mr. W. J. Reid as being a most 
careful performance, a character dance which 
he introduced being most vociferously encored. 
As Whifles in “ Done on Both Sides,” Mr. H. C. 
Crosbie displayed a comic aptitude which would 
have done credit to a more experienced performer. 
In the difficult task of personating female 








Of the acting, nothing | pieces in which she was engaged. 





characters, Mr. M. Hepworth acquitted himself 
well, and made a most charming lady. Mr. T. C. 
Hepworth, upon whom the onerous duties of stage 
manager and scene painter devolved, displ: ryed 
considerable versatility as Pillycoddy and Yearner, 
It is almost needless to state that Miss Ella 
Staunton, as Sarah in “ Poor Pillicoddy,” Sarah 
Ann in “ Bowl'd Out,” Mrs. Whifiles in ‘‘ Done on 
Both Sides,” and Distaffina in “‘ Bombastes Furioso,” 

played with her usual vivacity and tact, and it is 
paying no vain compliment to this lady to say 
that she contributed mainly to the success of the 
We regret that 
the parts allotted to Miss Rivers did not: afford her 
greater scope for her well-known abilities; she, 
however, made the utmost of them. We cannot 
conclude this notice without awarding especial 
praise to the really excellent scenery painted by 
Mr. T. C. Hepworth, and we would particularly 
mention the last scene of “ Bombastes Furioso,” an 
elaborate set, which drew from the audience hearty 
applause, and procured the honour of a call for 
the artist. Mr. Hewitt, of Kingston, presided at 
the piano, and gave universal satisfaction by the 


judicious selection and pacer of the music. 








JUST PUBLISHED. Price ‘ts. 
Free by Post for 12 Stamps. 
YMNS FOR EPIPHANY TO LENT, with 
Appropriate Tunes, composed, selected, and arranged by 
C. EDWIN WILLING, Organist and Director of the Choir of 
the Foundling Hospital, and of All Saints’ Church, Margaret 
street. 


London : CRAMER & Co. Lrurrep, 20 


JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps. 
YMNS FOR CHRISTMAS AND THE NEW 
YEAR, with Appropriate Tunes, composed, sclected, 
and arranged by C. EDWIN WILLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street 
London: CRAMER & Co. kpeem, 3 201, Regent Strect. 


JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps. 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Livitep, 201, Regent Street. 
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JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
H sss FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Flospital, aud All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Liwiren, 201, Regent-Street. 


PUNCHINELLO: 
A COMIC OPERA IN ONE ACT. 


WRITTEN BY 
HENRY FARNIE. 
COMPOSED BY 
WILLIAM CHARLES LEVEY. 
THE COMPLETE WORK IN QUARTO, FOR 
VOICE AND PIANO, BOUND AND 
ILLUSTRATED, 15s. 


SEPARATE 





NUMBERS: 


s 
1. ‘* Coo! says the Gentle Dove” ” (8), beautifully Ilus- 


trated ...... EE A I TT 
la. The same, transposed ii in iF. perce | oe @ 
. Sabot Song—‘‘ From Fair f ann T come” ” (MS. s 
"beautifully MMISEFALOD 6.5 00.90 00 00:00 cone cons cecccece 0 
$. “The Showman’s Ditty” (B.), > ating illustr ated.. 3 0 
4. Sixty’s Serenade (B.), Mustrated . . 3 0 
5. ‘* Hurrah ! for the Bombardier’ OT. hi in .F a , beautifull 
illustrated .. ictees ¥! 





Tondon: CRAMER & Co. 


(Limitep), 201, Regent Street, W. 





CRAMER & Co.'s 
NEW PART SONGS, 









BY 
VARIOUS COMPOSERS. 
Author. Composer. 
1. The Old Clock on the } Tongfellow... ..J. G. Calleott. 25 6d. 
2. Three W ishes (for ia Ellison.. ditto 8s. 0d 
voices) oe . 
8. Echoes .... .. Procter ..........F. Berger 2s, 0d. 
4. To Daffodils . er Herrick ia ds dial J. Barnby 2s. 6d. 
5. The Bird is in its nest é. ©. Bennett . ditto Od. 


All is still. . 
The Miller ...... ..G. Celman 
. Sweet Vesper Hymn ..+-F. Enoch.. 

9, Crocuses and Snowdrops. -Passmore . +2 oie 


38 
“y Oxenford. G. ‘A. Macfarren 38, 04. 
ditto 3s 


Y ie | 


"ent my § ‘Smart 28. 6d. 
. ditto oe 6d. 


Separate Voice Parts may be had, price Rd. per page. 
201, Regent-street, 


Cramer & Co, (Limited), 20 
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CRAMER & COJS PIANOFORTE GALLERY, 


207 & 209, REGENT STREET. 
THE LARGEST IN EUROPE. 








(jRAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent, Nothing bnt the ve best Instruments are 
celected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expectod 
froma selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
Cramer & Co, deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 


207 and 209, REGENT STREET. 


[HE NEW PIANOFORTE. Cramer’s Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 
. Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocal tee diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased conyeni to the Ac panyist, together with greater elegance of me ition. : 3 
In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qaullies are called forth with little effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. ‘The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co, guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 


(CRAMER'S ENGLISH PIANETTE, 22 Guineas —CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn if the hammer. In Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 
Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co, are the only manufacturers 


of it in England. 207 and 209, REGENT STREET. 


RAMER’S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Prico 
35 Guineas. 207 and 209, REGENT-STREET. 


RAMER’S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an elegant escritoire. Admi-ably adapted for ship’s cabins, In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas, 207 and 209, REGENT-STREET. 








(URAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 


Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Waluut, 
207 and 209, REGEN'T-STREET. 


PUANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 
(the largest in Europe), 207 and 209, REGENT-STREET. 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the greatest variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PUANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 


Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
“equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co, give estimates to 


cost, and say whether theLustrument be worth the outlay. praNoQRORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 


RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it vo be used like an ordinary Pianoforte 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 


(CRAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained. 








No, 1. Polished Oak Case, one stop, four octaves oe 06 ee ee ee oe £6 6 0 
Ditto one stop, five octaves .. ee ee ee a ee 9 9 O 
2. Ditto three stops... ee oe ee oe ee oe « 123 12 0 
3. Ditto five stops .. eo oe oe ee oe ee Pr 44 0 
4, Ditto seven stops .. oe oe ve ve ee ee ~ 19 19 0 
5. Ditto nine stops oe oe oe ee ee ee oe 22 15 0 
6. Ditto eleven stops oe ae ee oe oe oe - 2 15 O 
7. Ditto thirteen elope and knee action ee oe ee ob 86 15 «(0 
8. Ditto fifteen stops and knee action oo a oe ee - 42 0 0 
9. Ditto nineteen stops and knee action oe oe ee ee 59 (0 OO 
WITH PERCUSSION. 
10. Ditto nine stops ., es ee ee ee oe « 29 10 0 
11. Ditto thirteen stops .. + gay Mesias ei he hae 39 0 (0 
12, Ditto seventeen stops and knee action .. . . ee - 6 0 0 
13, Ditto twenty-one stops and knee ction .s +s oe we 87 0 0 


201, REGENT STREET. 





YRAMER’S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON, 





RAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. pene. of 3 Paris), by which 
f , 


any one, even without a knowledge of Music, can play Hymn Tunes, Psalms, and Chants, It is also for See pertermenee Overtures, Waltaes, Tt can 
easily be fitted to any existing Organ or Harmonium, and is not Yiabie to derangement. Price Twelve Guineas, 201, ENT. , LONDON, 





(jBAMER'S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 


Agents in London for the sale of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished, Mons. BOULCOURT (the eminent Cornet-player, attends dally to try our 
astruments, and to give Parvaz Lessons. 201, REGENT-STREET 
‘ A 


CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Europe,) 
207 & 209, REGENT STREET. 
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| 
NEW PIANOFORTE PIECES | 


bY 


W. KUHE. 


LA PIQUANTE, 

VALSE IMPROMPTU. 

As played by the Conmiposer at his Concert with the 
most brilliant SUCCESS, 


PRICE 3:, 
SILVER MOONLIGHT. 
PRICE 3s, 


SLUMBER, MINE OWN. 





Transcription of VIRGINIA GABRIEL'S POPULAR 
SONG, 

PRICE 3s. 
HARVEST HOME. 
FANTASIA, 

PRI E 3s, 

“POR A FEW DAYS.” 
Transcription of the POPULAR SONG and CHORUS. 


PRICE 4s, 


METZLER 
Street 


AND ©CO., 35 to 38, Great Marlborough 
W 


and 55, Kine’s Road, 


Brighton, 


JUST PUBLISHED, Price 2a., 
IN'TS to Performers on Musical Instruments, 
played by the touch of the hand, by LEO KERBUSCH., 
e a be had of Messrs. AUGENER & Co., 86, Newgate-street, 
ity 
66 hie E MESSENGER DOVE.” NEW 
SONG. Sung by Madame SAINTON DOLBY, 


Composed by W, M, LUTZ, Price 98, —Lamponn Cock & Co., 
68, New Bond Street 





N OVELLO’S STANDARD GLEE’ BOOK.— 
Volume 1 Contains Sixty Favourite English Glees by 

the best Authors. With Pianoforte Accompaniment, Edited 

by J. Banyuy,. Large demy quarto (12 inches by 9). Hand- 

romely bound in cloth, with gilt edges. Price 4s, 6d. 

London ; Novet.o & Co., 69, Dean-street, Soho, and 35, Poultry. 





QINTY GLEES FOR HALF-A-CROWN.— 

' Ord ovento’s Standard Glee Book Parts 1 to 5, 

Trice Siapence each. Kach part contains Twelve Glees. 
london: Novetto & Co, 


PENNY in 
Thirty numbers ; each 
London : Novetro & Co, 


sie GLEES FOR ONE 
Nev Standard Glee Book 
ist 


' 
vontainihg ‘Two Cleca. LL gratis 


et. Written by Hlexny Panna ; Composed by W. CHantrs 
{ i 


mplete Score folio) or in separate numbers, illus- 


pP' NCHINELIO. New Comic Opera in One 
\ 
Leviy 
trated 


Cramer & Co 


Limited, 201, Regent-street. 


P' NCHINELLO. Country Managers wishing 
to do Ul Yew Comic Opera, apply to 


Unanea & Co, (Limited), 201, Regent-strect. 


FRAUDULENT TRADE MARKS.—By special 
& = appointment to Her Late Majesty the Queen Dowager. 
Mar. J. 8. GROGAN, Selector of Musical Iystruments (16 years 
practically en ed in the eminent firms of Messrs. Broadwood 
nd Krard lee, 10s, Gd 2, St. Groncs’s Roap, Warwick- 


{> LY L & Co., of Paris, have appointed 
i CRAMER & Co. Limited thelr SOLE AGENTS for 
| i PIANOPORTES by thie eminent firm may now be 
i il lrices from ) to 200 Guineas 
[ANOFORTE GALLERS largest in Europe), 207 & 209, 


( \RAMER & Co.'s large Staff of experienced 
‘ TUNERS are sent to all parts of London and within a 
cuitof Pifty Miles. The charge foran Annual Tuning is 21s.— 
ve ouly plan by which @ Pianoforte is kept » proper order. 
LANOPORTE GALLERY (the largest in Europe), 207 & 209, 
LWORN T-STRERT 





CRAMER 


AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in we 2 Guineas 


Rosewood, or Walnut- - - - 


per quarter. 


36 GUINEAS 11-STOP Oak, — 8 Guineas 


wood, or Walnut - 


per quarter. 


48 GUINEAS 15-STOP Oak, — 4 Guineas 


wood, or Walnut - 


60 GUINEAS 19-STOP, Oak Rose- 
wood, or Walnut - 


- - - -) per quarter. 
5 Guineas 
per quarter. 





_ Every Instrument is warranted by Debain, of Paris, 
and of thee VERY BEST MANUFACTURE. 


| 





| 


| 
! 
| 


| 





FP QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 


201, REGENT STREET, W. 


SSS — = 





C GOUNOD.—QUATRE ROMANCES 
Je SANS PAROLES, 3s. each. 

No. 1. La Pervenche. No. 2. Le Ruisseau. 

3. Le Soir. 4. Le Calme. 
Cramer & Co, (Limited), 201, Regent-street. 
G GRETTON’S MERRY. OLD ENGLAND 
Je TOCCATA, 3s. 
Cramer «& Co, (Limited), 201, Regent -street. 


T= most remarkable COLLECTION of Fine 

PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.’s PIANOFORTE GALLERY (the largest in 
Kurope), 207 & 209, Rucent-+rreet, -The Instruments have been 
manufactured for the firm by Messrs. Broadwood, Collard, 
Erard, Kirkman, Pleyel, &c. 


ONE but PIANOFORTES of the very highest 
quality are to be had of CRAMER & Co. Limited 
inferior Instruments being carefully excluded from the stock. 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209 
ReEGENT-STRERT. 
K RARD’S NEW 7-OCTAVE COTTAGE 
PIANOFORTES, as manufactured for CRAMER & Co, 
Limited. 65, 70, and 75 Guineas. PIANOFORTE GALLERY 
(the largest in Europe), 207 & 209, Recaxt-srRent. 








peace oon NEW 'TRICHORD 7-ocTavg 
COTTAGE PLANOFORTE, Price 65 Guineas, as manu- 
factured for CRAMER & Co. Limited. PIANOFORTE GAL- 
LERY (the largest in Europe), 207 & 209, Reexnt-srnuer. 


NRAMER & Co. Limited, having greatly 

J increased their Factory accommodation, are now enabled 
to keep pace with the large demand for Instruments of their own 
manufacture, Prices from 22 to 100 Guineas. PIANOFORTE 
GALLERY (the largest in Europe), 207 & 209, Rucunt-sraesr. 
- Boden 





RAMER & Co. Limited never object to ex- 

change any PIANOFORTE of an eminent Manufacturer 

for one by any other, an advantage not generally allowed to 

purchasers, PIANOFORTE Gays th ) 
207 & 209, Kuoent-sTixet. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 





ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Cramer & Co. (Limited), 201, Regent-street. 


CRAMER & Co.s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


tae & CO. (Limrrep) have produced, 
under the superintendence of Mr. Richard 6, a 
very superior Concertina : it combines great volume sweet- 
ness of tone, rapidity of articulation, noiseless and Bam | 
balanced touch, while the — has been considerably ) 
without detriment to its solidity. 

The superior qalty of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Uo.’s IMPROVED CONCERTINAS, Rosew 
plain fret, bushed holes to prevent ratiling of the action, 





peram 
These new instruments have been brought out 





tuned to equal tem ent, in mahogany — £4 4s. 
great 
care, and can be recommended both for tone and ‘ashanti. 





Printed by Gxoxex Woon, of No, 201, Regent-street, in the County of Middlesex, at bis Prin 
by Apams & Faaxcis at 69 Fleet Street, in the 


-office (Regent Press) No. 55, King-street, Golden-equare in the said county, and published 
of London.—Saturday, January 31, 1865. 





